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Unit Themes

· The qualities of leadership transcend class.

· The promise of America leaves no one out.

· Upward mobility within America’s class structure depends on access to educational and economic opportunities.

· Money should not be the only index of class distinctions.

· Great leaders can emerge from adversity.

· Character counts.

Unit Essential Questions

1. What rules or principles do I use for how I treat others?

2. What leadership qualities will I need to take with me from high school?

3. What can I do to avoid repeating mistakes in history?

4. Who is in a position to help me affect change?

5. How do I resolve my responsibilities to myself with those to my family members, my school, community, and world?

6. What responsibility do I have to a society?

7. How can I create the world I want to live in?

The Great Gatsby - Quick Writes

1. Who am I, and what defines me in the group I belong to within school?  (LH5/MD2)

2. How does Fitzgerald’s description of The Valley of Ashes compare to the community in which you live?  (LH9/MD6)

3. How does gossip affect our perceptions of others?  (LH11/MD8)

4. What are some of the reasons you would try to impress others?  What are some of the things you would do to accomplish this?  Give an example.  (LH17/MD14)

5. It has become clear to the readers that Daisy has chosen Tom over Gatsby.  What are the factors, both social and personal, that led her to this decision?  What do you think about her choice and why? (LH18/MD17)

6. Write two paragraphs exploring the idea of spirituality.  How important is spirituality in your own life?  How about the lives of others you know?  Why do some people believe it is important to have some kind of spiritual outlet when trying to get through extremely difficult times in life?  Explain.  (LH20/MD19)

7.  What are some invisible fences in your lives?  (LH23/MD20)

The Great Gatsby - Focus Questions

1. What clues does Fitzgerald give the reader to let him/her know Myrtle will never really be able to rise up from her social class in the Valley of the Ashes?  (MD1)

2. Fitzgerald highlights Nick’s honest by surrounding him with many dishonest characters.  The end of Chapter Three features Nick’s revelation about himself.  “Everyone suspects himself of at least one of the cardinal virtues, and this is mine:  I am one of the few honest people that I have ever known.  What is it about other characters that prompt Nick to say this about himself?  (MD9)

3. Taking all the information you have gathered from various sources about Gatsby’s personal life, what do you think Fitzgerald is trying to illustrate to the readers about those who try to be part of a social class different from the one in which they were born?  (MD15)

4. To what extent does our society today allow for more options for females?  How does this relate to our overriding discussion of class and society?  To what extent might Daisy’s choices be different today? (MD16)

5. After the murder/suicide of Gatsby and George, Fitzgerald states that, “…holocaust was complete.”  (p.162) What does he mean by this and how does social class play into this tragedy?

6. Explain how and why Nick’s views about Gatsby have changed so dramatically.  Please comment on both the negative actions of East Eggers and Gatsby’s own positive characteristics.  (MD19)

7. How was Tom, Daisy, Meyer Wolfsheim, Mr. Klipspringer, and Gatsby’s other wealthy associates not attending his funeral, a matter of survival for them?  (MD21)

Determinants of Class
In so-called non-stratified societies or acephalous societies, there is no concept of social class, power, or hierarchy beyond temporary or limited social statuses. In such societies, every individual has a roughly equal social standing in most situations. 

In societies where classes exist, one's class is determined largely by:

· occupation 

· education and qualifications 

· income, personal, household and per capita 

· wealth or net worth, including the ownership of land, property, means of production, et cetera 

· family background and aspirations. Although class is rarely hereditary in a strict sense, it will often be affected by such factors as upbringing and the class of one's parents. The child of high status professionals will grow up with the expectation that a similar occupation is an attainable goal, whereas a child of lower status parents in a run down neighbourhood will often have much lower aspirations based upon what they see around them. 

Those who can attain a position of power in a society will often adopt distinctive lifestyles to emphasize their prestige and to further rank themselves within the powerful class. Often the adoption of these stylistic traits is as important as one's wealth in determining class status, at least at the higher levels:

· costume and grooming 

· manners and cultural refinement. For example, Bourdieu suggests a notion of high and low classes with a distinction between bourgeois tastes and sensitivities and the working class tastes and sensitivities. 

· political standing vis-à-vis the church, government, and/or social clubs, as well as the use of honorary titles 

· reputation of honor or disgrace 

· language, the distinction between elaborate code, which is seen as a criterion for "upper-class", and the restricted code, which is associated with "lower classes" 

Finally, fluid notions such as race can have widely varying degrees of influence on class standing. Having characteristics of a particular ethnic group may improve one's class status in many societies. However, what is considered "racially superior" in one society can often be exactly the opposite in another. In situations where such factors are an issue, a minority ethnicity has often been hidden, or discreetly ignored if the person in question has otherwise attained the requirements to be of a higher class. Ethnicity is still often the single most overarching issue of class status in some societies (see the articles on apartheid, the Caste system in Africa, and the Japanese Burakumin ethnic minority for examples). However, a distinction should be made between causation and correlation when it comes to race and class. Some societies have a high correlation between particular classes and race, but this is not necessarily an indication that race is a factor in the determination of class.

United States

Class in the US, featuring occupational descriptions by Thompson & Hickey as well as US Census Bureau data pertaining to personal income and educational attainment for those age 25 or older.[7]

 HYPERLINK "http://en.wikipedia.org/wiki/Social_class" \l "_note-US_Census_Bureau.2C_personal_income_distribution.2C_age_25.2B.2C_2006#_note-US_Census_Bureau.2C_personal_income_distribution.2C_age_25.2B.2C_2006" \o "" [16]

 HYPERLINK "http://en.wikipedia.org/wiki/Social_class" \l "_note-US_Census_Bureau_report_on_educational_attainment_in_the_United_States.2C_2003#_note-US_Census_Bureau_report_on_educational_attainment_in_the_United_States.2C_2003" \o "" [5]
The social structure of the United States is a vaguely defined concept which includes several commonly used terms that use educational attainment, income and occupational prestige as the main determinants of class. While it is possible to create dozens of social classes within the confines of American society, most Americans employ a six or five class system. The most commonly applied class concepts used in regards to contemporary American society are:

· Upper Class:  Those with great influence, wealth and prestige. Members of this group tend to act as the grand-conceptualizers and have tremendous influence of the nation's institutions. 

· Upper Middle Class: The upper middle class consists of white collar professionals with advanced post-secondary educational degrees and comfortable personal incomes. Upper middle class professionals have large amounts of autonomy in the workplace and therefore enjoy high job satisfaction. In terms of income and considering the 15% figure used by Thompson, Hickey and Gilber, upper middle class professionals earn roughly $62,500 (€41,099 or £31,463) or more and tend to reside in households with six figure incomes.[4]

 HYPERLINK "http://en.wikipedia.org/wiki/Social_class" \l "_note-Society_in_Focus#_note-Society_in_Focus" \o "" [7]

 HYPERLINK "http://en.wikipedia.org/wiki/Social_class" \l "_note-Occupation_and_Class_Consciousness_in_America#_note-Occupation_and_Class_Consciousness_in_America" \o "" [17] 

· Lower Middle Class:  Semi-professionals, non-retail salespeople and craftsmen who have some college education. Out-sourcing tends to be a prominent problem among those in this class who often suffer from a lack of job security.[7]

 HYPERLINK "http://en.wikipedia.org/wiki/Social_class" \l "_note-Middle_income_can.27t_buy_Middle_class_lifestyle#_note-Middle_income_can.27t_buy_Middle_class_lifestyle" \o "" [18] Households in this class may need two income earners to make ends meet and therefore may have household incomes rivaling the personal incomes of upper middle class professionals such as attorneys.[18] 

· Working Class:  According to some experts such Michael Zweig, this class may constitute the majority of Americans and include those otherwise referred to as lower middle.[19] It includes blue as well as white collar workers who have relatively low personal incomes and lack college degrees with many being among the 45% of Americans who have never attended college.[7] 

· Lower Class:  This class includes the poor, alienated and marginalized members of society. While most individuals in this class work, they commonly drift in and out of poverty throughout the year.

The Middle Class
For most of recorded human history, societies have been agricultural and have existed with essentially two classes - those who owned productive agricultural land, and those who worked for them. The landowning class often arranged itself into a sometimes elaborate hierarchy based on the criteria listed in the previous section, without changing the essential power relationship of owner and worker. About the 1770s, when the term "social class" first entered the English lexicon, the concept of a "middle class" within that structure was also becoming very important. The Industrial Revolution was allowing a much greater portion of the population time for the kind of education and cultural refinement once restricted to the European leisure class of large landholders. 

Also, the far greater distribution of news and liberal arts knowledge was making workers question and rebel against the privileges and religious assumptions of the leisure class. Today, most talk of social class assumes three general categories: an upper class of powerful owners, a middle class of people who may not exert power over others but do control their own destiny to a certain extent through commerce or land ownership, and a lower class of people who own neither property nor stock in the corporate system, and who rely on wages from above for their livelihood. Since the Age of Revolution, Eurocentric governments have generally upheld the middle class as the ideal, and have at least claimed to be working toward expanding it. Especially in the United States, the ideal of a middle class reached via the American Dream is of central importance when discussing social class.

U.S. Middle Class
Today in the United States there are multiple theories as to what constitutes the middle class. As the vast majority of Americans identify as being middle class, the term has been used to describe people from all walks of life, from janitors to attorneys.  As a result the middle class is often sub-divided into two or three groups. While one set of theories claim that the middle class is composed of those in the middle of the social strata, other theories maintain that professionals and managers who have a college degree make up most of the middle class. In 2005 roughly 35% of Americans worked in the professional/professional support or managerial field and 27% had a college degree. Sociologists such as Dennis Gilbert or Joseph Hickey argue that the middle class is divided into two sub-groups. The upper middle class consists of white collar professionals with advanced educations and constitutes roughly 15% of the population. In 2005 the top 15% of income earners (age 25+) had incomes exceeding $62,500.  The lower middle class (or middle-middle class for those who divide the middle class into three segments) consists of other mostly white collar employees with less autonomy in their work, lower educational attainment, lower personal income and less prestige than those of the upper middle class. Sociologists such as Dennis Gilbert, James Henslin, William Thompson and Joseph Hickey have brought forth class models in which the middle class is divided into two sections which combine to represent 47% to 49% of the population.  Economist Michael Zweig defines class as power relationships among the members of a society, rather than as a lifestyle or by income.  Zweig says that the middle class is only about 34% of the U.S. population, typically employed as managers, supervisors, small business owners and other professional people.

	CAREER
	ANNUAL INCOME
	EDUCATION
	CLASS

	CEOs, Politicians
	$200,000
	Graduate Degree
	Upper Class

	Professionals
	$62,500 – 100,000
	Graduate Degree
	Upper Middle Class

	Professional support & Sales 
	$32.000 – 62,500
	Bachelor’s Degree     
	Lower Middle Class

	Clerical, Service & Blue Collar
	$15,000-31,000
	Some College
	Working Class

	Part time & unemployed
	$7,000.00- 14,000
	High School
	Lower Class

	
	
	
	


Ruby Payne Biographical Information

"The two things that move a person out of poverty are education and relationships"

Ruby K. Payne, Ph.D.

Dr. Ruby K. Payne has been involved with education since 1972 as a teacher, principal, consultant, and administrator.  Her first book, A Framework for Understanding Poverty, is a powerful tool for educators to use when dealing with children from poverty.

In her book, Ruby discusses the hidden rules that govern how each of us behaves in our social class.  Those rules, because they are hidden and only known to those within the group, prove to be a major stumbling block for individuals trying to move to a new social class.  Students from poverty often languish in classrooms run by members of middle class because those are the rules that govern.

Where did she get her data?  First of all, she has been married since 1973 to a man who grew up in poverty because his father died when he was 6.  Though it was situational poverty, he lived for several years with those who were in generational poverty.  Over the years, as she met his family and the many other players in the “neighborhood,” she came to realize there were major differences between generational poverty and middle class – and that the biggest differences were not about money.  But what put the whole picture in bas-relief for her were the six years she and her family spent in Illinois among the wealthy.  It was the addition of the third dimension, wealth, that clarified the differences between and among poverty, middle class, and wealth.

As the principal of an affluent elementary school in Illinois, she began to rethink so much of what she had thought about poverty and wealth.  The Illinois students had no more native intelligence than the poor students she had worked with earlier in her career.  And she noticed that among affluent black, Hispanic, and Asian children, their achievement levels were no different from the white children who were affluent.

She shared her information with her faculty members.  One teacher told another, and soon she was doing several workshops in other districts.  She now speaks to approximately 200 groups a year, spreading the word throughout North America that children of poverty need not suffer through an educational system oblivious to their needs.  She presents her research and observations in such a way that many people experience “eye-opening learning,” enhancing their own abilities to help children of poverty succeed.

Ruby received her B.A. from Goshen College, Indiana.  She earned a master’s degree from Western Michigan University and her doctorate from Loyola University, Illinois.

Abstract, Concrete, General, and Specific Terms

Introduction

Language may be our most powerful tool. We use it to understand our world through listening and reading, and to communicate our own feelings, needs and desires through speaking and writing. With strong language skills, we have a much better chance of understanding and being understood, and of getting what we want and need from those around us.

There are many ways to label or classify language as we learn to better control it—by levels, such as formal, informal, colloquial or slang; by tones, such as stiff, pompous, conversational, friendly, direct, impersonal; even by functions, such as noun, verb, adjective. I want to introduce you to a powerful way of classifying language—by levels of abstraction or concreteness or generality or specificity (any one of those four terms really implies the others).

Approaching language in these terms is valuable because it helps us recognize what kinds of language are more likely to be understood and what kinds are more likely to be misunderstood. The more abstract or general your language is, the more unclear and boring it will be. The more concrete and specific your language is, the more clear and vivid it will be.

Let's look at these different types of language.

Abstract and Concrete Terms

Abstract terms refer to ideas or concepts; they have no physical referents.

[Stop right here and reread that definition. Many readers will find it both vague and boring. Even if you find it interesting, it may be hard to pin down the meaning. To make the meaning of this abstract language clearer, we need some examples.]

Examples of abstract terms include love, success, freedom, good, moral, democracy, and any -ism (chauvinism, Communism, feminism, racism, sexism). These terms are fairly common and familiar, and because we recognize them we may imagine that we understand them—but we really can't, because the meanings won't stay still.

Take love as an example. You've heard and used that word since you were three or four years old. Does it mean to you now what it meant to you when you were five? When you were ten? When you were fourteen ? I'm sure you'll share my certainty that the word changes meaning when we marry, when we divorce, when we have children, when we look back at lost parents or spouses or children. The word stays the same, but the meaning keeps changing.

If I say, "love is good," you'll probably assume that you understand, and be inclined to agree with me. You may change your mind, though, if you realize I mean that "prostitution should be legalized" [heck, love is good!].

How about freedom? The word is familiar enough, but when I say, "I want freedom," what am I talking about? Divorce? Self-employment? Summer vacation? Paid-off debts? My own car? Looser pants? The meaning of freedom won't stay still. Look back at the other examples I gave you, and you'll see the same sorts of problems.

Does this mean we shouldn't use abstract terms? No—we need abstract terms. We need to talk about ideas and concepts, and we need terms that represent them. But we must understand how imprecise their meanings are, how easily they can be differently understood, and how tiring and boring long chains of abstract terms can be. Abstract terms are useful and necessary when we want to name ideas (as we do in thesis statements and some paragraph topic sentences), but they're not likely to make points clear or interesting by themselves. 

Concrete terms refer to objects or events that are available to the senses. [This is directly opposite to abstract terms, which name things that are not available to the senses.] Examples of concrete terms include spoon, table, velvet eye patch, nose ring, sinus mask, green, hot, walking. Because these terms refer to objects or events we can see or hear or feel or taste or smell, their meanings are pretty stable. If you ask me what I mean by the word spoon, I can pick up a spoon and show it to you. [I can't pick up a freedom and show it to you, or point to a small democracy crawling along a window sill. I can measure sand and oxygen by weight and volume, but I can't collect a pound of responsibility or a liter of moral outrage.]

While abstract terms like love change meaning with time and circumstances, concrete terms like spoon stay pretty much the same. Spoon and hot and puppy mean pretty much the same to you now as they did when you were four.

You may think you understand and agree with me when I say, "We all want success." But surely we don't all want the same things. Success means different things to each of us, and you can't be sure of what I mean by that abstract term. On the other hand, if I say "I want a gold Rolex on my wrist and a Mercedes in my driveway," you know exactly what I mean (and you know whether you want the same things or different things). Can you see that concrete terms are clearer and more interesting than abstract terms?

If you were a politician, you might prefer abstract terms to concrete terms. "We'll direct all our considerable resources to satisfying the needs of our constituents" sounds much better than "I'll spend $10 million of your taxes on a new highway that will help my biggest campaign contributor." But your goal as a writer is not to hide your real meanings, but to make them clear, so you'll work to use fewer abstract terms and more concrete terms.

General and Specific Terms

General terms and specific terms are not opposites, as abstract and concrete terms are; instead, they are the different ends of a range of terms. General terms refer to groups; specific terms refer to individuals—but there's room in between. Let's look at an example.

Furniture is a general term; it includes within it many different items. If I ask you to form an image of furniture, it won't be easy to do. Do you see a department store display room? A dining room? An office? Even if you can produce a distinct image in your mind, how likely is it that another reader will form a very similar image? Furniture is a concrete term (it refers to something we can see and feel), but it’s meaning is still hard to pin down, because the group is so large. Do you have positive or negative feelings toward furniture? Again, it's hard to develop much of a response, because the group represented by this general term is just too large.

We can make the group smaller with the less general term, chair. This is still pretty general (that is, it still refers to a group rather than an individual), but it's easier to picture a chair than it is to picture furniture.

Shift next to rocking chair. Now the image is getting clearer, and it's easier to form an attitude toward the thing. The images we form are likely to be fairly similar, and we're all likely to have some similar associations (comfort, relaxation, calm), so this less general or more specific term communicates more clearly than the more general or less specific terms before it.

We can become more and more specific. It can be a La-Z-Boy rocker-recliner. It can be a green velvet La-Z-Boy rocker recliner. It can be a lime green velvet La-Z-Boy rocker recliner with a cigarette burn on the left arm and a crushed jelly doughnut pressed into the back edge of the seat cushion. By the time we get to the last description, we have surely reached the individual, a single chair. Note how easy it is to visualize this chair, and how much attitude we can form about it.

The more you rely on general terms, the more your writing is likely to be vague and dull. As your language becomes more specific, though, your meanings become clearer and your writing becomes more interesting.

Does this mean you have to cram your writing with loads of detailed description? No. First, you don't always need modifiers to identify an individual: Bill Clinton and Mother Teresa are specifics; so are Bob's Camaro and the wart on Zelda's chin. Second, not everything needs to be individual: sometimes we need to know that Fred sat in a chair, but we don't care what the chair looked like.

Summing Up

If you think back to what you've just read, chances are you'll most easily remember and most certainly understand the gold Rolex, the Mercedes, and the lime green La-Z-Boy rocker-recliner. Their meanings are clear and they bring images with them (we more easily recall things that are linked with a sense impression, which is why it's easier to remember learning how to ride a bike or swim than it is to remember learning about the causes of the Civil War).

We experience the world first and most vividly through our senses. From the beginning, we sense hot, cold, soft, rough, loud. Our early words are all concrete: nose, hand, ear, cup, Mommy. We teach concrete terms: "Where's baby's mouth?" "Where's baby's foot?"—not, "Where's baby's democracy?" Why is it that we turn to abstractions and generalizations when we write?

I think part of it is that we're trying to offer ideas or conclusions. We've worked hard for them, we're proud of them; they're what we want to share. After Mary tells you that you're her best friend, you hear her tell Margaret that she really hates you. Mrs. Warner promises to pay you extra for raking her lawn after cutting it, but when you're finished she says it should be part of the original price, and she won't give you the promised money. Your dad promises to pick you up at four o'clock, but leaves you standing like a fool on the corner until after six. Your boss promises you a promotion, and then gives it instead to his boss's nephew. From these and more specific experiences, you learn that you can't always trust everybody. Do you tell your child those stories? More probably you just tell your child, "You can't always trust everybody."

It took a lot of concrete, specific experiences to teach you that lesson, but you try to pass it on with a few general words. You may think you're doing it right, giving your child the lesson without the hurt you went through. But the hurts teach the lesson, not the general terms. "You can't always trust everybody" may be a fine main idea for an essay or paragraph, and it may be all that you want your child or your reader to grasp—but if you want to make that lesson clear, you'll have to give your child or your reader the concrete, specific experiences.

You can check out this principle in the textbooks you read and the lectures you listen to. If you find yourself bored or confused, chances are you're getting generalizations and abstractions. [This is almost inevitable—the purpose of the texts and the teachers is to give you general principles!] You'll find your interest and your understanding increase when the author or teacher starts offering specifics. One of the most useful questions you can ask of an unclear presentation (including your own) is, "Can you give me an example?"

Your writing (whether it's in an essay, a letter, a memorandum, a report, an advertisement, or a resume) will be clearer, more interesting, and better remembered if it is dominated by concrete and specific terms, and if it keeps abstract and general terms to a minimum. Go ahead and use abstract and general terms in your thesis statement and your topic sentences. But make the development concrete and specific.

A Final Note Pointing Elsewhere

Sometimes students think that this discussion of types of language is about vocabulary, but it's not. You don't need a fancy vocabulary to come up with bent spoon or limping dog or Mary told Margaret she hates me. It's not about imagination, either. If you have reached any kind of a reasoned conclusion, you must have had or read about or heard about relevant experiences. Finding concrete specifics doesn't require a big vocabulary or a vivid imagination, just the willingness to recall what you already know. If you really can't find any examples or specifics to support your general conclusion, chances are you don't really know what you're talking about (and we are all guilty of that more than we care to admit).

Where do these concrete specifics emerge in the writing process? You should gather many concrete specifics in the prewriting steps of invention and discovery. If you have many concrete specifics at hand before you organize or draft, you're likely to think and write more easily and accurately. It's easier to write well when you're closer to knowing what you're talking about.

You will certainly come up with more concrete specifics as you draft, and more as you revise, and maybe still more as you edit. But you'll be a better writer if you can gather some concrete specifics at the very start.

After you have read and thought about this material, you should have a fairly clear idea of what concrete specifics are and why you want them. Your next step will be to practice.

The Guide to Grammar and Writing is sponsored by the Capital Community College Foundation, a nonprofit 501 c-3 organization that supports scholarships, faculty development, and curriculum innovation. If you feel we have provided something of value and wish to show your appreciation, you can assist the College and its students with a tax-deductible contribution.

For more about giving to Capital, write to CCC Foundation, 950 Main Street, Hartford, CT 06103. Phone (860) 906-5102.  Contributions are tax-deductible to the extent allowed by law.

This page was written by John Friedlander, associate professor in the English department at Southwestern Tennesse Community College. It is used here with his permission.

Hidden Rules Among The Classes

	
	POVERTY
	MIDDLE CLASS
	WEALTH

	POSSESSIONS
	People
	Things
	One-of-a-kind objects, 

Legacies, pedigrees.

	MONEY


	To be used, spent.
	To be managed.
	To be conserved, invested.

	PERSONALITY
	Is for entertainment.  Sense of humor is highly valued. 
	Is for acquisition and stability.  Achievement is highly valued.
	Is for connections.  Financial, political, social connections are highly valued.

	SOCIAL EMPHASIS
	Social inclusion of people they like.
	Emphasis is on self-governance and self-sufficiency.
	Emphasis is on social exclusion.

	FOOD 
	Key question:  Did you have enough?  Quantity important.
	Key question:  Did you like it?  Quality important.
	Key question:  Was it presented well?  Presentation important.

	CLOTHING
	Clothing valued for individual style and expression of personality.
	Clothing valued for its quality and acceptance into norm of middle class. Label important.
	Clothing valued for its artistic sense and expression.  Designer important.

	TIME
	Present most important.  Decisions made for moment based on feelings or survival.
	Future most important.  Decisions made against future ramifications.
	Traditions and history most important.  Decisions made partially on basis of tradition and decorum.

	EDUCATION
	Valued and revered as abstract but not as reality.
	Crucial for climbing success ladder and making money.
	Necessary tradition for making and maintaining connections.



	DESTINY
	Believes in fate.  Cannot do much to mitigate chance.
	Believes in choice.  Can change future with good choices now.
	Noblesse oblige.

	LANGUAGE
	Casual register.  Language is about survival.
	Formal register.  Language is about negotiation.
	Formal register.  Language is about networking.

	FAMILY STRUCTURE


	Tends to be matriarchal.
	Tends to be patriarchal.
	Depends on who has money.

	WORLD VIEW
	Sees world in terms of local setting.
	Sees world in terms of national setting.
	Sees world in terms of international view.

	LOVE
	Love and acceptance conditional, based upon whether individual is liked.
	Love and acceptance conditional and based largely upon achievement.
	Love and acceptance conditional and related to social standing and connections.

	DRIVING FORCE
	Survival, relationships, entertainment.
	Work, achievement.
	Financial, political, social connections.

	WORLD VIEW
	Sees world in terms of local setting.
	Sees world in terms of national setting.
	Sees world in terms of international view.


Senior English B:  Writing Assignment

From:
Mrs. Keglovitz

Assignment:
Write an essay about social classes

Due:
_____________________________

Theme:  Social Classes

Every culture is divided into social classes.  These classes are determined by factors such as race, religion, level of education, and income.  Think about yourself.  To what class do you belong?  What defines that group of people?  Are you satisfied with what your group represents, or do you envision yourself being part of a different class?  Respond to one of the choices for the prompt below.

Write about the theme:  Where will I choose to belong?

· You might for example, do one of the following:

· Describe how your life goals reflect the social class to which you want to belong.

· Tell about a person you admire whose life changes as a result of moving into a different social class.

· Persuade the reader that the class one belongs to does matter in life.

· Write about the topic of the theme in another way.

[image: image5.png]



Rubric
Holistic Scorepoint Descriptions

Writing from Knowledge and Experience
6
The writing is exceptionally engaging, clear, and focused. Ideas and content are 

thoroughly developed with relevant details and examples where appropriate. The writer’s control over organization and the connections between ideas moves the reader smoothly and naturally through the text. The writer shows a mature command of language including precise word choice that results in a compelling piece of writing. Tight control over language use and mastery of writing conventions contribute to the effect of the response.

5
The writing is engaging, clear, and focused. Ideas and content are well developed with 

relevant details and examples where appropriate. The writer’s control over organization and the connections between ideas effectively moves the reader through the text. The writer shows a command of language including precise word choice. The language is well controlled, and occasional lapses in writing conventions are hardly noticeable.

4
The writing is generally clear and focused. Ideas and content are developed with 

relevant details and examples where appropriate, although there may be some 

unevenness. The response is generally coherent, and its organization is functional. The writer’s command of language, including word choice, supports meaning. Lapses in writing conventions are not distracting.

3
The writing is somewhat clear and focused. Ideas and content are developed with limited or partially successful use of examples and details. There may be evidence of an organizational structure, but it may be artificial or ineffective. Incomplete mastery over writing conventions and language use may interfere with meaning some of the time. Vocabulary may be basic.

2
The writing is only occasionally clear and focused. Ideas and content are underdeveloped. There may be little evidence of organizational structure. Vocabulary may be limited. Limited control over writing conventions may make the writing difficult to understand.

1
The writing is generally unclear and unfocused. Ideas and content are not developed or connected. There may be no noticeable organizational structure. Lack of control over writing conventions may make the writing difficult to understand.

Not ratable if:

A
off topic

B 
illegible

C
written in a language other than English

D
blank/refused to respond

F. Scott Fitzgerald

F. Scott Fitzgerald (1896-1940), American author wrote The Great Gatsby (1925);

Fitzgerald's own tempestuous relationship with his wife Zelda would be reflected in his many short stories and novels, first serialised in such literary journals as Scribner's and the Saturday Evening Post. Their lives are a classic study of the American Dream in all its highs, lows, excesses, and joys. Highly lauded as a writer, Fitzgerald was often mired in debt because of his and Zelda's lavish lifestyle, living beyond their means. The Great Gatsby and Fitzgerald's characters Daisy and Tom Buchanan, Myrtle, Jay Gatsby, and Nick Carraway epitomise the Jazz Age but is has also remained timeless in its examination of man's obsessions with and need for money, power, knowledge, and hope.

Francis Scott Key Fitzgerald (named after Francis Scott Key, author of the United States' national anthem "The Star Spangled Banner") was born into an upper-middle class family on 24 September 1896 in St. Paul, Minnesota. He was the only son of Edward Fitzgerald (1853-1931) and Mary 'Mollie' McQuillan (1860-1936), but had one sister, Annabel, born in 1901. In 1898 the Fitzgeralds moved to Buffalo, New York where Edward obtained a job as salesman with Proctor and Gamble after his furniture-making company foundered. It was the first move of many that Francis would make during his lifetime. When Edward lost his job in 1908 they were back in St. Paul.

That same year, young Francis was enrolled in the St. Paul Academy. Early on he showed a love of the theatre and writing--his first work to appear in print was a detective story The Mystery of the Raymond Mortgage (1909) in the Academy's student paper Now and Then. He next attended The Newman School, a Catholic prep school in Hackensack, New Jersey. It was there that he met mentor, friend and Monsignor Darcy's real-life model, Father Cyril Webster Sigourney Fay (1875-1919). In 1913 he entered Princeton University and his love of theatre came to the fore--he wrote many scripts for the Princeton Triangle Club's musicals including Fie! Fie! Fi-Fi! (1914). He also had stories printed in The Princeton Tiger and the Nassau Literary Magazine. Fitzgerald met many lifelong friends at Princeton including John Peale Bishop and Edmund Wilson. His amateur play titles include The Girl From Lazy J (1911), Coward (1913), and Assorted Spirits (1914).

In 1917 Fitzgerald left Princeton to join the army. While in Montgomery, Alabama in 1918 he met Zelda Sayre (1900-1948). A year later they were engaged, but Zelda broke it off a few months later. After his discharge from the army in 1919, Fitzgerald moved to New York City. While working in advertising, he also found time to develop his first novel The Romantic Egoist. It was rejected by Charles Scribner but after three revisions they published it to great success as This Side Of Paradise (1920). Examining the morality of, and trials and tribulations of, early twentieth century youth, Fitzgerald's voice spoke to many of his contemporaries. He gained much esteem from fellow authors including Ring Lardner and Ernest Hemingway, although years later Hemingway would viciously criticise him.

Fitzgerald now finally got a taste of his own paradise; he and Zelda married on 3 April 1920 at St Patrick's Cathedral in New York City. Their daughter Frances Scott 'Scottie' was born in 1922. The Fitzgeralds honeymooned at the Biltmore Hotel but were asked to leave because of what would become a pattern, their notoriously raucous parties. They settled at a home in Westport, Connecticut and continued the lifestyle of the rich and famous, constantly entertaining. Zelda was flirtatious, Fitzgerald was jealous, and it was the beginning of a turbulent life together. While he continued to write short stories for magazines, his next major published work was a collection of short stories, Flappers and Philosophers (1920). Zelda embraced the flapper lifestyle dressing provocatively and smoking cigarettes, and she and her husband enjoyed the free-thinking, hedonistic pursuits of the roaring twenties when the post-war American economy was booming. Although it was a time of prohibition, there was no deficit of alcohol in the Fitzgerald household.

Tales of the Jazz Age (1922), Fitzgerald's second collection of shorts contains one of his most famous short stories "The Diamond As Big As the Ritz". His second novel, also adapted to the screen, was published the same year, The Beautiful and The Damned (1922);

"I love it," she said frankly. It was impossible to doubt her. .... At her happiness, a gorgeous sentiment welled into his eyes, choked him up, set his nerves a-tingle, and filled his throat with husky and vibrant emotion. There was a hush upon the room. The careless violins and saxophones, the shrill rasping complaint of a child near by, the voice of the violet-hatted girl at the next table, all moved slowly out, receded, and fell away like shadowy reflections on the shining floor--and they two, it seemed to him, were alone and infinitely remote, quiet. Surely the freshness of her cheeks was a gossamer projection from a land of delicate and undiscovered shades; her hand gleaming on the stained table-cloth was a shell from some far and wildly virginal sea....--Ch. 2

Like Armory Blaine in This Side Of Paradise, Anthony Patch and Gloria Gilbert, like many of his stories to come, reflect autobiographical elements to Fitzgerald and Zelda's life. Zelda herself wrote; many of her stories and reviews, some of them of her husband's works were published in the same magazines as Fitzgerald's. Titles include her short story "The Original Follies Girl" (1929), Scandalabra (play, 1933), and her only novel Save Me the Waltz (1932). Zelda was also a talented painter.

After the immense success of The Great Gatsby, Fitzgerald's All the Sad Young Men (1926) prophetically harkened things to come. While his short stories and another collection Taps at Reveille (1934) continued to appear in magazines, and he started "The Crack Up" essays for Esquire magazine, it was not until 1934 that Fitzgerald published his next book Tender is the Night. Zelda was profoundly upset to discover that Nicole Diver was modeled after her, but the late 1920's and early 1930's provided much fodder for the novel. In 1927 the Fitzgeralds rented the 27 bedroom mansion Ellerslie, near Wilmington, Delaware and drunken parties ensued. Fitzgerald was increasingly turning to alcohol, sometimes becoming abusive. Zelda often acted out impetuously, embarrassing herself in front of friends and strangers. She became fixated on her old love, ballet, often practicing to the point of physical and emotional collapse. For the next three years the couple travelled back and forth between New York, Montgomery, and Baltimore. They also travelled to and stayed in Europe for months at a time, sometimes with fellow Americans in Paris, the Riviera, Cannes, St. Raphaël, Capri, Antibes, and Rome. In 1930 they were in North Africa, the same year Zelda had a nervous breakdown. For the next few years she was in and out of clinics in Switzerland.

Fitzgerald continued to use his wife's mental breakdowns and their overall dysfunctional relationship in his writings including "The Last of the Belles" (1929), "Babylon Revisited" (1930), "Emotional Bankruptcy" (1931), "Crazy Sunday" (1932), and "Trouble" (1937). Back in America in 1931, Fitzgerald went to California to work on scripts for the Metro Goldwyn Meyer film company. "Red-Headed Woman", "A Yank at Oxford", "Marie Antoinette", and "Three Comrades" are among the scripts he worked on. He moved there in 1938, having fallen in love with writer and movie critic Sheilah Graham. While his contract with MGM was not renewed, a number of other film companies hired him to do freelance work. But Fitzgerald's alcoholism continually interfered with his life and work, requiring hospitalization at times.

Still struggling with her illness, Zelda moved back to America and went to live with her mother in Montgomery in 1940. The same year, Fitzgerald had a heart attack; a month later, on 21 December 1940 he died of a second heart attack at Sheilah Graham's apartment in Hollywood, California. He now rests in Rockville Union Cemetery in Rockville, Maryland, with Zelda by his side. She survived him by eight years, until she died in a fire at the Highland Hospital in Asheville, North Carolina. In 1975 they were re-interred in Scott's family plot at St. Mary's Catholic Church Cemetery, Rockville, Maryland, where their daughter Scottie was buried in 1986.

"I know myself," he cried, "but that is all."--Armory Blaine, This Side of Paradise--Ch. 9

Biography written by C. D. Merriman for Jalic Inc. Copyright Jalic Inc. 2007. All Rights Reserved.

http://www.online-literature.com/fitzgerald/
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The dominant influences on F. Scott Fitzgerald were aspiration, literature, Princeton, Zelda Sayre Fitzgerald, and alcohol. 

Francis Scott Key Fitzgerald was born in St. Paul, Minnesota, on September 24, 1896, the namesake and second cousin three times removed of the author of the National Anthem. Fitzgerald’s given names indicate his parents’ pride in his father’s ancestry. His father, Edward, was from Maryland, with an allegiance to the Old South and its values. Fitzgerald’s mother, Mary (Mollie) McQuillan, was the daughter of an Irish immigrant who became wealthy as a wholesale grocer in St. Paul. Both were Catholics. 

Edward Fitzgerald failed as a manufacturer of wicker furniture in St. Paul, and he became a salesman for Procter & Gamble in upstate New York. After he was dismissed in 1908, when his son was twelve, the family returned to St. Paul and lived comfortably on Mollie Fitzgerald’s inheritance. Fitzgerald attended the St. Paul Academy; his first writing to appear in print was a detective story in the school newspaper when he was thirteen. 

During 1911-1913 he attended the Newman School, a Catholic prep school in New Jersey, where he met Father Sigourney Fay, who encouraged his ambitions for personal distinction and achievement. As a member of the Princeton Class of 1917, Fitzgerald neglected his studies for his literary apprenticeship. He wrote the scripts and lyrics for the Princeton Triangle Club musicals and was a contributor to the Princeton Tiger humor magazine and the Nassau Literary Magazine. His college friends included Edmund Wilson and John Peale Bishop. On academic probation and unlikely to graduate, Fitzgerald joined the army in 1917 and was commissioned a second lieutenant in the infantry. Convinced that he would die in the war, he rapidly wrote a novel, “The Romantic Egotist”; the letter of rejection from Charles Scribner’s Sons praised the novel’s originality and asked that it be resubmitted when revised. 

In June 1918 Fitzgerald was assigned to Camp Sheridan, near Montgomery, Alabama. There he fell in love with a celebrated belle, eighteen-year-old Zelda Sayre, the youngest daughter of an Alabama Supreme Court judge. The romance intensified Fitzgerald’s hopes for the success of his novel, but after revision it was rejected by Scribners for a second time. The war ended just before he was to be sent overseas; after his discharge in 1919 he went to New York City to seek his fortune in order to marry. Unwilling to wait while Fitzgerald succeeded in the advertisement business and unwilling to live on his small salary, Zelda Sayre broke their engagement. 

Fitzgerald quit his job in July 1919 and returned to St. Paul to rewrite his novel as This Side of Paradise. It was accepted by editor  Maxwell Perkins of Scribners in September. Set mainly at Princeton and described by its author as “a quest novel,” This Side of Paradise traces the career aspirations and love disappointments of Amory Blaine. 

In the fall-winter of 1919 Fitzgerald commenced his career as a writer of stories for the mass-circulation magazines. Working through agent Harold Ober, Fitzgerald interrupted work on his novels to write moneymaking popular fiction for the rest of his life. The Saturday Evening Post became Fitzgerald’s best story market, and he was regarded as a “Post writer.” His early commercial stories about young love introduced a fresh character: the independent, determined young American woman who appeared in “The Offshore Pirate” and “Bernice Bobs Her Hair.” Fitzgerald’s more ambitious stories, such as “May Day” and “The Diamond as Big as the Ritz,” were published in The Smart Set, which had a small circulation. 

The publication of This Side of Paradise on March 26, 1920, made the twenty-four-year-old Fitzgerald famous almost overnight, and a week later he married Zelda Sayre in New York. They embarked on an extravagant life as young celebrities. Fitzgerald endeavored to earn a solid literary reputation, but his playboy image impeded the proper assessment of his work. 

After a riotous summer in Westport, Connecticut, the Fitzgeralds took an apartment in New York City; there he wrote his second novel, The Beautiful and Damned, a naturalistic chronicle of the dissipation of Anthony and Gloria Patch. When Zelda Fitzgerald became pregnant they took their first trip to Europe in 1921 and then settled in St. Paul for the birth of their only child, Frances Scott (Scottie) Fitzgerald, who was born in October 1921. 

The Fitzgeralds expected to become affluent from his play, The Vegetable.  In the fall of 1922 they moved to Great Neck, Long Island, in order to be near Broadway. The political satireò subtitled “From President to Postman” failed at its tryout in November 1923, and Fitzgerald wrote his way out of debt with short stories. The distractions of Great Neck and New York prevented Fitzgerald from making progress on his third novel. During this time his drinking increased. He was an alcoholic, but he wrote sober. Zelda Fitzgerald regularly got “tight,” but she was not an alcoholic. There were frequent domestic rows, usually triggered by drinking bouts. 

Literary opinion makers were reluctant to accord Fitzgerald full marks as a serious craftsman. His reputation as a drinker inspired the myth that he was an irresponsible writer; yet he was a painstaking reviser whose fiction went through layers of drafts. Fitzgerald’s clear, lyrical, colorful, witty style evoked the emotions associated with time and place. When critics objected to Fitzgerald’s concern with love and success, his response was: “But, my God! it was my material, and it was all I had to deal with.” The chief theme of Fitzgerald’s work is aspiration the idealism he regarded as defining American character. Another major theme was mutability or loss. As a social historian Fitzgerald became identified with the Jazz Age: “It was an age of miracles, it was an age of art, it was an age of excess, and it was an age of satire,” he wrote in “Echoes of the Jazz Age.” 

Seeking tranquility for his work the Fitzgeralds went to France in the spring of 1924 . He wrote The Great Gatsby during the summer and fall in Valescure near St. Raphael, but the marriage was damaged by Zelda’s involvement with a French naval aviator. The extent of the affair if it was in fact consummated is not known. On the Riviera the Fitzgeralds formed a close friendship with affluent and cultured American expatriates Gerald and Sara Murphy. 

The Fitzgeralds spent the winter of 1924-1925 in Rome, where he revised The Great Gatsby; they were en route to Paris when the novel was published in April. The Great Gatsby marked a striking advance in Fitzgerald’s technique, utilizing a complex structure and a controlled narrative point of view. Fitzgerald’s achievement received critical praise, but sales of Gatsby were disappointing, though the stage and movie rights brought additional income. 

In Paris Fitzgerald met Ernest Hemingway then unknown outside the expatriate literary circle with whom he formed a friendship based largely on his admiration for Hemingway’s personality and genius. The Fitzgeralds remained in France until the end of 1926, alternating between Paris and the Riviera. Fitzgerald made little progress on his fourth novel, a study of American expatriates in France provisionally titled “The Boy Who Killed His Mother,” “Our Type,” and “The World’s Fair.” During these years Zelda Fitzgerald’s unconventional behavior became increasingly eccentric. 

The Fitzgeralds returned to America to escape the distractions of France. After a short, unsuccessful stint of screen writing in Hollywood, Fitzgerald rented “Ellerslie,” a mansion near Wilmington, Delaware, in the spring of 1927. The family remained at “Ellerslie” for two years interrupted by a visit to Paris in the summer of 1928, but Fitzgerald was still unable to make significant progress on his novel. At this time Zelda Fitzgerald commenced ballet training, intending to become a professional dancer. The Fitzgeralds returned to France in the spring of 1929, where Zelda’s intense ballet work damaged her health and contributed to the couple’s estrangement. In April 1930 she suffered her first breakdown. She was treated at Prangin’s clinic in Switzerland until September 1931, while Fitzgerald lived in Swiss hotels. Work on the novel was again suspended as he wrote short stories to pay for psychiatric treatment. 

Fitzgerald’s peak story fee of $4,000 from The Saturday Evening Post may have had in 1929 the purchasing power of $40,000 in present-day dollars. Nonetheless, the general view of his affluence is distorted. Fitzgerald was not among the highest-paid writers of his time; his novels earned comparatively little, and most of his income came from 160 magazine stories. During the 1920s his income from all sources averaged under $25,000 a year good money at a time when a schoolteacher’s average annual salary was $1,299, but not a fortune. Scott and Zelda Fitzgerald did spend money faster than he earned it; the author who wrote so eloquently about the effects of money on character was unable to manage his own finances. 

The Fitzgeralds returned to America in the fall of 1931 and rented a house in Montgomery. Fitzgerald made a second unsuccessful trip to Hollywood in 1931. Zelda Fitzgerald suffered a relapse in February 1932 and entered Johns Hopkins Hospital in Baltimore. She spent the rest of her life as a resident or outpatient of sanitariums. 

In 1932, while a patient at Johns Hopkins, Zelda Fitzgerald rapidly wrote Save Me the Waltz. Her autobiographical novel generated considerable bitterness between the Fitzgeralds, for he regarded it as pre-empting the material that he was using in his novel-in-progress. Fitzgerald rented “La Paix,” a house outside Baltimore, where he completed his fourth novel, Tender Is the Night. Published in 1934, his most ambitious novel was a commercial failure, and its merits were matters of critical dispute. Set in France during the 1920s, Tender Is the Night examines the deterioration of Dick Diver, a brilliant American psychiatrist, during the course of his marriage to a wealthy mental patient. 

The 1936-1937 period is known as “the crack-up” from the title of an essay Fitzgerald wrote in 1936. Ill, drunk, in debt, and unable to write commercial stories, he lived in hotels in the region near Asheville, North Carolina, where in 1936 Zelda Fitzgerald entered Highland Hospital. After Baltimore Fitzgerald did not maintain a home for Scottie. When she was fourteen she went to boarding school, and the Obers became her surrogate family. Nonetheless, Fitzgerald functioned as a concerned father by mail, attempting to supervise Scottie’s education and to shape her social values. 

Fitzgerald went to Hollywood alone in the summer of 1937 with a six-month Metro-Goldwyn-Mayer screenwriting contract at $1,000 a week. He received his only screen credit for adapting Three Comrades (1938), and his contract was renewed for a year at $1,250 a week. The $91,000 he earned from MGM was a great deal of money during the late Depression years when a new Chevrolet coupe cost $619; but although Fitzgerald paid off most of his debts, he was unable to save. His trips East to visit his wife were disastrous. In California Fitzgerald fell in love with movie columnist Sheilah Graham. Their relationship endured despite his benders. After MGM dropped his option at the end of 1938, Fitzgerald worked as a freelance script writer and wrote short-short stories for Esquire. He began his Hollywood novel, The Love of the Last Tycoon, in 1939 and had written more than half of a working draft when he died of a heart attack in Graham’s apartment on December 21, 1940. Zelda Fitzgerald perished at a fire in Highland Hospital in 1948. 

F. Scott Fitzgerald died believing himself a failure. The obituaries were condescending, and he seemed destined for literary obscurity. The first phase of the Fitzgerald resurrection“ revival” does not properly describe the process occurred between 1945 and 1950. By 1960 he had achieved a secure place among America’s enduring writers. The Great Gatsby, a work that seriously examines the theme of aspiration in an American setting, defines the classic American novel. 



Matthew J. Bruccoli’s “A Brief Life of Fitzgerald” originally appeared in F. Scott Fitzgerald: A Life in Letters, ed. Bruccoli with the assistance of Judith S. Baughman (New York: Scribners, 1994.); essay reprinted courtesy of  Simon & Schuster.
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Biography

Writer, born in St Paul, Minnesota, USA. Francis Scott Fitzgerald spent four years at Princeton, but left before graduating to join the army during World War 1. His first novel, This Side of Paradise (1920), was blatantly autobiographical and made him temporarily rich and famous. Later that year he married Zelda Sayre, an aspiring writer he had met while stationed in Alabama. A glamorous and witty couple, they lived a legendarily extravagant life in New York City that he unsuccessfully attempted to support with his writing, such as the collected stories Flappers and Philosophers (1920) and Tales of the Jazz Age (1922), a novel, The Beautiful and the Damned (1922), and a failed play, The Vegetable (1923).

 Knowing they could live more cheaply in Europe, they moved there in 1924. F. Scott Fitzgerald became friendly with Ernest Hemingway and other expatriates, and wrote The Great Gatsby (1925), a critical but not financial success, and a volume of stories, All the Sad Young Men (1926). The continuing social round deteriorated into debts, alcoholism and, in 1930, the first of Zelda's mental breakdowns. They returned to the USA that year, and the commercial failure of Tender is the Night (1934) led to his own breakdown, described in essays later collected in The Crack-Up (1945). He wrote screenplays in Hollywood (1937–40) and, with Zelda now confined to a mental hospital in North Carolina, he became involved with the columnist Sheila Graham. He died in her apartment of a heart attack, leaving an unfinished novel, The Last Tycoon (1941).




Page Name:  Biography

http://www.biography.com/search/article.do?id=9296261&page=print
© 1996-2007 A&E Television Networks. 

F. Scott Fitzgerald - Study Guide

Directions:  Fill in the blanks with the appropriate information learned from the A&E informational movie.

1. Fitzgerald proposed to a girl named _______________________________________________________________.

2. Fitzgerald’s first novel was written after  _______________________________________________________.

3. The first novel of Fitzgerald’s published was called  ______________________________________________.

4. This first novel was about ___________________________________________________________________.

5. Fitzgerald ended up marrying  ________________________________________________________________.

6. The young married couple lived during the ________________ Age.

7. The Fitzgerald’s’ relationship could be described as __________________________________________________________________________________________.

8. The second novel of Fitzgerald’s was about _______________________________________________________.

9. Fitzgerald’s greatest book was called ____________________ and was written in _________________________.

10.   Fitzgerald had to __________________________________________ each chapter of his books     several times.

11.   Fitzgerald’s greatest novel was about ____________________________________________________________.

12.   A famous author who was Fitzgerald’s friend was __________________________________________________.

13.   Fitzgerald’s standing in social class was __________________________________________________________.

14.   Zelda was diagnosed as _______________________________________________________________________.

15.   Fitzgerald drew on ____________________________________________________________ to write his novels.

16.   At just forty-years-old, a newspaper’s first page article portrayed Fitzgerald as 


       ____________________________________________________________________________________________.

17.   Fitzgerald moved to California because ___________________________________________________________.

18.   Fitzgerald’s relationship with Sheila _______________________ was ruined because_______________________ 

____________________________________________________________________________________________.

Flappers in the Roaring Twenties

From Jennifer Rosenberg,

In the 1920s, a new woman was born. She smoked, drank, danced, and voted. She cut her hair, wore make-up, and went to petting parties. She was giddy and took risks. She was a flapper. 

The "Younger Generation" 

Before the start of World War I, the Gibson Girl was the rage. Inspired by Charles Dana Gibson's drawings, the Gibson Girl wore her long hair loosely on top of her head and wore a long straight skirt and a shirt with a high collar. She was feminine but also broke through several gender barriers for her attire allowed her to participate in sports, including golf, roller skating, and bicycling. 

Then World War I started. 

The young men of the world were being used as cannon fodder for an older generation's ideals and mistakes. The attrition rate in the trenches left few with the hope that they would survive long enough to return home. They found themselves inflicted with an "eat-drink-and-be-merry-for-tomorrow-we-die spirit."1 Far away from the society that raised them and faced with the reality of death, many searched (and found) extreme life experiences before they entered the battlefield. 

When the war was over, the survivors went home and the world tried to return to normalcy. Unfortunately, settling down in peacetime proved more difficult than expected. During the war, the boys had fought against both the enemy and death in far away lands; the girls had bought into the patriotic fervor and aggressively entered the workforce. During the war, both the boys and the girls of this generation had broken out of society's structure; they found it very difficult to return. 

They found themselves expected to settle down into the humdrum routine of American life as if nothing had happened, to accept the moral dicta of elders who seemed to them still to be living in a Pollyanna land of rosy ideals which the war had killed for them. They couldn't do it, and they very disrespectfully said so.2 

Women were just as anxious as the men to avoid returning to society's rules and roles after the war. In the age of the Gibson Girl, young women did not date, they waited until a proper young man formally paid her interest with suitable intentions (i.e. marriage). However, nearly a whole generation of young men had died in the war, leaving nearly a whole generation of young women without possible suitors. Young women decided that they were not willing to waste away their young lives waiting idly for spinsterhood; they were going to enjoy life. 

The "Younger Generation" was breaking away from the old set of values. 

The "Flapper" 

The term "flapper" first appeared in Great Britain after World War I. It was there used to describe young girls, still somewhat awkward in movement who had not yet entered womanhood. In the June 1922 edition of the Atlantic Monthly, G. Stanley Hall described looking in a dictionary to discover what the evasive term "flapper" meant: 

 [T]he dictionary set me right by defining the word as a fledgling, yet in the nest, and vainly attempting to fly while its wings have only pinfeathers; and I recognized that the genius of 'slanguage' had made the squab the symbol of budding girlhood.3 

Authors such F. Scott Fitzgerald and artists such as John Held Jr. first used the term to the U.S., half reflecting and half creating the image and style of the flapper. Fitzgerald described the ideal flapper as "lovely, expensive, and about nineteen."4 Held accentuated the flapper image by drawing young girls wearing unbuckled galoshes that would make a "flapping" noise when walking.5 

Many have tried to define flappers. In William and Mary Morris' Dictionary of Word and Phrase Origins, they state, "In America, a flapper has always been a giddy, attractive and slightly unconventional young thing who, in [H. L.] Mencken's words, 'was a somewhat foolish girl, full of wild surmises and inclined to revolt against the precepts and admonitions of her elders.'"6 Flappers had both an image and an attitude. 

Flapper Image 

The Flappers' image consisted of drastic - to some, shocking - changes in women's clothing and hair. Nearly every article of clothing was trimmed down and lightened in order to make movement easier. 

It is said that girls "parked" their corsets when they were to go dancing.7 The new, energetic dances of the Jazz Age, required women to be able to move freely, something the "ironsides" didn't allow. Replacing the pantaloons and corsets were underwear called "step-ins." 

The outer clothing of flappers is even still extremely identifiable. This look, called "garconne" ("little boy"), was instigated by Coco Chanel.8 To look more like a boy, women tightly wound their chest with strips of cloth in order to flatten it.9 The waists of flapper clothes were dropped to the hipline. She wore stockings - made of rayon ("artificial silk") starting in 1923 - which the flapper often wore rolled over a garter belt.10 

http://history1900s.about.com/od/1920s/a/flappers.htm

Formal Outline Assignment

From:
Mrs. Keglovitz

Assignment:
Create a Formal Outline Comparing & Contrasting 1920’s Society to Today’s Society

Due:
_____________________________

Goal:

Students will create a formal outline for a comparison – contrast paper covering society in the 1920’s vs. society today.

Background:

· To create the outline, students should use the notes they took about the 1920’s from the movie The Century.  They may also use descriptions of F. Scott Fitzgerald’s life from the A& E movie they watched and from the two articles that they read and highlighted.

· This assignment is due on Friday. 

·  It may be very neatly handwritten or typed.  The rough draft work that is completed in class will be turned in along with the final, and it will receive a separate participation grade.

Compare-Contrast Organization:

There are three main ways that compare-contrast papers are organized:  

I. Block Format

When using the block format for a two paragraph comparison, discuss one subject in the first paragraph and the other, in the second.

Paragraph 1: Opening sentence names the two subjects and states that they are very similar, very different or have many important (or interesting) similarities and differences.

The remainder of the paragraph describes features of the first subject without referring to the second subject.

Paragraph 2: Opening sentence must contain a transition showing you are comparing the second subject to the first. (e.g. "Unlike (or similar to) [subject #1], [ subject #2]...)

Discuss all the features of subject #2 in relation to subject #1 using compare/contrast cue words words such as like, similar to, also, unlike, on the other hand for each comparison. End with a personal statement, a prediction,or another snappy clincher.

***************

II. Separating Similarities and Differences

When using this format, discuss only the similarities in the first paragraph and only the differences in the next. This format requires careful use of many compare/contrast cue words and is therefore more difficult to write well.

Paragraph 1: Opening sentence names the two subjects and states that they are very similar, very different or have many important (or interesting) similarities and differences.

Continue discussing similarities only using compare/contrast cue words such as like, similar to, and also for each comparison.

Paragraph 2: Opening sentence MUST contain a transition showing you are switching to differences. (e.g. Despite all these similarities, [these two subjects] differ in significant ways.)

Then describe all the differences, using compare/contrast cue words such as differs, unlike, and on the other hand for each comparison.

End with a personal statement, a prediction, or another snappy clincher.

***************

III. Using Categories  (This is the one that would best suit the 1920’2 vs. today comparison)

This format should be used when there are too many categories to compare and contrast in two paragraphs.  When using this format, each category will have its own paragraph, and within that paragraph the information will be organized in block format or in point-by-point format.

Block Format

II. Body Paragraphs

A.  Category #1


1.  All details of one topic (1920’s)



a.



b.



c.


2.  All details of the other topic (today)



a.



b.



c.

B.  Category #2



1.  All details of one topic (1920’s)


2.  All details of the other topic (today)

C.  Category #3 (and so on)

Point by Point Format

II. Body Paragraphs

A.  Category #1


1.  One detail about the 1920’s


2.  A corresponding detail about today


3.  A second detail about the 1920’s


4.  A corresponding detail about today

B.  Category #2


1.  One detail about the 1920’s


2.  A corresponding detail about today


3.  A second detail about the 1920’s


4.  A corresponding detail about today

C.  Category #3  (and so on)

The Great Gatsby  - Comparison/Contrast Formal Outline Rubric

	
	Overall Formatting
	Formal Outline Organization
	General Content
	Specific/      Supporting Leads & Follow up Details
	Parallel Structure

	4
	The rules of MLA formatting are followed exactly.
	All basic parts of the outline are in proper order. There is a logical organization to supporting points. The traditional Roman numeral, capital letter, numeral, lower case letter, and lower case Roman numeral system is followed.
	The outline includes: title, thesis introduction, supporting points (A/B), follow up details (1/2), and   complete conclusion.
	The number and quality of the supporting leads is substantial for the topic.  The follow up details are of high quality and are substantial for the topic.
	Parallel structure is followed throughout the outline.

	3
	There are only one or two errors with MLA formatting.
	There may be one or two problems with the organizational information listed above.
	The outline may be missing or have incorrectly listed one to two parts of the outline.
	The number and quality of the supporting leads is average or uneven.  The number and quality of the follow up details is average or uneven.
	There may be one or two errors with parallel structure.

	2
	There may be three to five errors with MLA formatting.
	There may be three to five problems with the organizational information listed above.
	The outline may be missing or have incorrectly listed three to five parts of the outline.
	The number and quality of the supporting leads is minimal.  The number and quality of the follow up details is minimal.
	There may be three to five errors with parallel structure.

	1
	There are more than five errors with MLA formatting.
	There are more than five problems with the organizational information listed above.
	The outline is missing or has incorrectly listed more than five parts of the outline.
	Supporting leads are minimal and the quality of the leads is poor.  The follow up details are minimal, of poor quality, and/or are uneven. 
	There are more than five problems with parallel structure.


Some Observations Regarding Fitzgerald’s East Egg and West Egg
While Fitzgerald may have intended to base his East Egg and West Egg societies on actual places in the state of New York, the author clearly reveals his love for contextual symbolism (a literary technique wherein the author invents his/her own context in which one thing represents something 

else) through his two eggs.  Careful readers may notice how Fitzgerald initially appears to establish his East Egg characters through universal symbolism (a literary technique wherein the author relies on readers of a given culture to understand one thing also being able to represent something 

else).  While many readers in Western societies might initially find the color white to suggest innocence or purity, readers of The Great Gatsby quickly discover that the three East Eggers:  Jordan Baker, Daisy Buchanon, and Tom Buchanon, are anything but innocent or pure.  Thus, Fitzgerald sets 

up one of many contextual symbols through his use of East Eggers wearing white.  


In addition to being one of many of Fitzgerald’s symbolic constructions, the roles of East Egg and West Egg also function to establish plot (an author’s basic storyline, including characters and conflicts that need resolution) and characterization (the means by which an author brings life to his/her characters).  Where Nick Carraway grew up (in a place in the Chicago area that is clearly much like East Egg) and where Nick currently resides (in West Egg) reflect one of his several distinguishing functions.  Because he grew up in a place like East Egg, he is able to go to Yale, maintain an acquaintance with Tom and Daisy, date Jordan Baker, and even wear the obligatory white pants when first going to one of Gatsby’s parties.  However, his choice to move to West Egg reflects his openness to the “new” America whose dreams all are meant to be allowed to pursue.  He could have inherited his father’s business, just as he could have espoused Tom’s racist and excessively conservative views.  Instead, he chooses to live a more understanding and democratic life; he follows his father’s 

advice he reveals in the novel’s first sentence.  


Of course, students should ultimately come to understand the value of Nick’s egalitarian approach.  Since the culminating essay involves this appreciation, as the teacher, you should really stress the importance of noticing who is from which egg and what this comes to mean.  Students may be tempted to simply shout out that if Gatsby would just only wear white, all his problems would be solved.  That, to be sure, is part of the tragedy:  Gatsby can never know the social code he was not born into.  His West Egg world of “new money” allows for showy flamboyance, but it does not provide 

for the legacy of money and social mores only the East Eggers realize.  If students struggle to keep the eggs straight, you may wish to point out that East Eggers had money first (old money), just as the East Coast was the first coast in our nation to be settled. 


Throughout this unit, you will be encouraged to have students comparing their own socioeconomic backgrounds with those of the characters in this novel.  To whom do they most relate?  If they are from a relatively poor background, do they relate to Myrtle Wilson’s yearning for something other, or do they believe, like George Wilson, that working hard will eventually equate with success?  If they are from a well-to-do situation, do they believe they are somehow exclusively  entitled to this (like Tom Buchanon), or do they believe that various Gatsbys of the world ought to be given a chance?  So many questions can be raised from even just the setting of this book.  

New York and Long Island
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The Great Gatsby  - Chapter 1 Dramatization   (pages 12-25)
From:
Mrs. Keglovitz

Due Date:    _________________

Part One

Directions:

1. Within groups of five, each student selects a role for the characters of Tom, Daisy, Jordan, Nick, and narrator.  The narrator reads only the nondialogue portions that are one sentence or longer.  They are essential to following the action and in providing other information about the characters.  The dialogue should sound like a conversation; omit “he said,” “she said,” etc.

2. Students read their selected parts, with feeling, using the cues from the text that suggests emotions.

3. The narrator reads the last three paragraphs while others follow along to determine what the details add to the characteristics and values of Gatsby, Daisy, and Tom.

4. After finishing this scene, each group completes the handout on character traits.  See handout 3 on the back of this sheet.

Part Two

Directions:  Write your own words and quotations to complete both columns of the Character Traits Chart (your teacher will provide this).  Even though not a lot of information is directly stated about the characters, much can be inferred (decided) from the actions, dialogue, and setting of the scene.  Try to write information in all categories for each character.  Each of you must complete your own chart.

The Great Gatsby  - Chapter. 2, Setting and Symbolism
From:
Mrs. Keglovitz

Due Date:    _________________

Part One

Directions:

1. Look at a map of Long Island, especially the road from East Egg to Manhattan (page 206 in the text).

2. While your instructor reads the opening three paragraphs of the chapter, draw a picture of the Valley of Ashes on a piece of plain white paper, paying close attention to the details of the description.  You will have 10-15 minutes to draw a rough draft of this scene.

3. As necessary, reread the opening three paragraphs to better familiarize yourself with the details.

4. Compare your rough draft  with other students and discuss the following questions:

a. Why does Fitzgerald describe this particular location?

b. What is your initial perception of this scene?  What adjectives come to mind?  What details in particular lead you to your impression?  What colors predominate?  What do they suggest?

c. What values or themes might be suggested by the scene?  Explain.

5. Share your drawing with the class.

Part Two

Directions to students:  
1. Find a partner.

2. Locate the passage that begins with “We drove over to Fifth Avenue, …”  

3. As you read and reread this portion of the chapter, fill in the chart (on the back of this form) identifying clues suggesting what the characters’ personalities are like and make note of each character’s physical description.

4. Write information for five characters:  Tom, Nick, Gatsby, Daisy, and Jordan
	Character
	Educated Guess
	Supporting Quotations & Page Numbers 

	
	
	

	Tom
	Physical:
	 

	
	
	

	
	
	

	
	Personality:
	 

	
	
	

	
	
	

	Daisy
	Physical:
	 

	
	
	

	
	
	

	
	Personality:
	 

	
	
	

	
	
	

	Nick
	Physical:
	 

	
	
	

	
	
	

	
	Personality:
	 

	
	
	

	
	
	

	Jordan
	Physical:
	 

	
	
	

	
	
	

	
	Personality:
	 

	
	
	

	
	
	

	Gatsby
	Physical:
	 

	
	
	

	
	
	

	
	Personality:
	 

	
	
	

	
	
	


The Great Gatsby - Focus Question Breakdown
From:
Mrs. Keglovitz 

Due Date:  _______________________

Purpose:   To sharpen critical thinking skills, practice informational writing, parenthetical notation, and quotations

Directions:

· Read the focus question.

· Make a paper plan.

· Write out the answer.

· Proofread.

Focus Question:  What clues does Fitzgerald give the reader to let her know Myrtle will never really be able to rise up from her social class in the Valley of Ashes?

Example Paper Plan:     

· Restate the question using original words trying to include some context.

· Provide 4-5 examples of what happens to Myrtle or what she says or does

· Conclude in a sentence explaining what the examples show

Example Paper:

Early on in the novel The Great Gatsby by F. Scott Fitzgerald, one can conclude that Myrtle will stay in the Valley of the Ashes as well as stay a part of the lower class.  There are many indications of this.  First, Tom makes Myrtle sit in a different train car even though the two were traveling together so as not to offend the East Eggers (26). Most of the East Eggers would be offended at her dress “which stretched tight over her rather wide hips,” and they would be offended by having to be cordial to Tom’s mistress.  Myrtle’s purchase of perfume at the train station also intimated that she will stay in the lower class.  Unlike Myrtle, most high class women, as depicted in the novel, would make purchases at elite boutiques which sell high-end merchandise, not at a train station drug store.  Next, she spontaneously decided to purchase a dog with no thought of the responsibility of ownership, and she selects a dog from a peddler on the street (27). Just as with the perfume, it is typical for high class people to purchase pets with pedigrees; they would not normally settle on just some mutt. After that, Myrtle misuses the word “appendicitis” which is a word that most educated people would not misuse (31).   An additional indication that Myrtle will stay in the Valley of the Ashes as well as in the lower class occurs when Tom lies to her about Daisy being Catholic to avoid marrying her.  This suggests that he never intends to spend his life with Myrtle (33). Finally, Tom nonchalantly breaks Myrtle’s nose (37). It’s highly unlikely that Tom would damage any of his valuable possessions, so this physical abuse indicates the value he places on Myrtle. Unfortunately for Myrtle, even though she desperately wants to move to the upper class, she is unlikely to do so.

	Essential Elements
	Content
	Organization
	Style/Voice
	Conventions &

Presentation
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Both the title of the work and the author are incorporated into the response in a sophisticated way.
	Answer is relevant with many, rich details and examples.
	Student restates the question in her own words.  Details support the point.  Includes logical organization and sophisticated transitions.
	Word choice is precise.  Quotes are worked in smoothly.  Conclusion engages the reader.
	Presentation makes the writing inviting.  Writing shows control over conventions.

	The title and author are mentioned in the response, but a bit awkwardly.


	Answer is relevant, but it has few or average details to support or explain the answer.
	Answer is restated almost identically to the question.  Transitions may be choppy or basic.
	Vocabulary is basic.  Uses quotations a bit awkwardly. Conclusion is partially successful.
	Writing is readable.  Errors in conventions do not distract from meaning.

	Either the title or author is mentioned, or there is no mention of either.


	Answers question with misinter-pretation. Ideas and content are not developed or connected.
	A “yes” or “no” or “I agree” is given.  There may not be reference to the question.  The writing may seem disconnected.
	Vocabulary is limited.  Quotations are not used.  The conclusion is ineffective or does not exist.
	Writing may not be legible.  Errors in conventions distract from meaning.


Reader’s Theater # 1 – 
 “Somebody told me they thought he killed a man once.”
Chapter 3, pp. 42-44

The Great Gatsby by F. Scott Fitzgerald

	Nick


	“Hello!” 



	Narrator
	My voice seemed unnaturally loud across the garden.



	Jordan

(absently)
	I thought you might be here.  I remembered you lived next door to ------

	Narrator
	She held my hand impersonally, as a promise that she’d take care of me in a minute, and gave ear to two girls in twin yellow dresses, who stopped at the foot of the steps.

	Two girls

(in unison)
	Hello!  Sorry you didn’t win.

	Narrator
	That was for the golf tournament.  She had lost in the finals the week before.

	Girl One
	You don’t know who we are, but we met you here about a month ago.

	Jordan
	You’ve dyed your hair since then.

	Narrator 
	I started, but the girls had moved casually on and her remark was addressed to the premature moon, produced like the supper, no doubt, out of a caterer’s basket.  With Jordan’s slender golden arm resting in mine, we descended the steps and sauntered about the garden.  A tray of cocktails floated at us through the twilight, and we sat down at a table with the two girls in yellow and three men, each one introduced to us as Mr. Mumble.

	Jordan
	Do you come to these parties often?



	Girl One

(confidently)
	The last one was the one I met you at.  Wasn’t it for you, Lucille?

	Narrator
	It was for Lucille too.



	Lucille

(Girl Two)
	I like to come.  I never care what I do, so I always have a good time.  When I was here last I tore my gown on a chair, and he asked me my name and address—inside of a week I got a package from Croirier’s with a new evening gown in it.

	Jordan
	Did you keep it?



	Lucille
	Sure I did.  I was going to wear it tonight, but it was too big in the bust and had to be altered.  It was a gas blue with lavender beads.  Two hundred and sixty-five dollars.

	Girl One

(eagerly)
	There’s something funny about a fellow that’ll do a thing like that.  He doesn’t want any trouble with anybody.

	Nick
	“Who doesn’t?”



	Girl One
	Gatsby.  Somebody told me—



	Narrator
	The two girls and Jordan leaned together confidentially.



	Girl One
	Somebody told me they thought he killed a man once.



	Narrator
	A thrill passed over all of us.  The three Mr. Mumbles bent forward and listened eagerly.



	Lucille

(skeptically)
	I don’t think it’s so much that.  It’s more that he was a German spy during the war.

	Girl One
	Oh, no, it couldn’t be that, because he was in the American army during the war.



	Narrator
	As our credulity switched back to her she leaned forward with enthusiasm.



	Girl One
	You look at him sometimes when he thinks nobody’s looking at him.  I’ll bet he killed a man.



	Narrator
	She narrowed her eyes and shivered.  Lucille shivered.  We all turned and looked around for Gatsby.  It was testimony to the romantic speculation he inspired that there were whispers about him from those who had found little that it was necessary to whisper about in this world.




Reader’s Theater # 2 – 
“I wondered if there wasn’t something a little sinister about him,
 after all.”     Chapter 4, pp. 63-68

The Great Gatsby by F. Scott Fitzgerald

	Narrator
	At nine o’clock, one morning late in July, Gatsby’s gorgeous car lurched up the rocky drive to my door and gave out a burst of melody from its three-noted horn.  It was the first time he had called on me, though I had gone to two of his parties, mounted on his hydroplane, and, at his urgent invitation, made frequent use of his beach.



	Gatsby
	Good morning, old sport.  You’re having lunch with me today and I thought we’d ride up together.



	Narrator
	He was balancing himself on the dashboard of his car with that resourcefulness of movement that is so peculiarly American—that comes, I suppose, with the absence of lifting work or rigid sitting in youth and, even more, with the formless grace of our nervous, sporadic games. This quality was continually breaking through his punctilious manner in the shape of restlessness.  He was never quite still; there was always a tapping foot somewhere or the impatient opening and closing of a hand.  I had talked with him perhaps six times in the past month and found, to my disappointment, that he had little to say.  So my first impression, that he was a person of some undefined consequence, had gradually faded and he had become simply the proprietor of an elaborate road-house next door.  And then came that disconcerting ride.  We hadn’t reached West Egg Village before Gatsby began leaving his elegant sentences unfinished and slapping himself indecisively on the knee of his caramel-colored suit.  



	Gatsby
	Look here old sport, what’s your opinion of me, anyhow?



	Narrator
	A little overwhelmed, I began the generalized evasions which that question deserves.



	Gatsby

(interrupting)
	Well, I’m going to tell you something about my life.  I don’t want you to get a wrong idea of me from all these stories you hear.



	Narrator
	So he was aware of the bizarre accusations that flavored conversation in his halls.



	Gatsby
	I’ll tell you God’s truth.



	Narrator
	His right hand suddenly ordered divine retribution to stand by.



	Gatsby
	I am the son of some wealthy people in the Middle West—all dead now.  I was brought up in American but educated at Oxford, because all my ancestors have been educated there for many years.  It is a family tradition.



	Narrator
	He looked at me sideways—and I knew why Jordan Baker had believed he was lying.  He hurried the phrase “educated at Oxford,” or swallowed it, or choked on it, as though it had bothered him before.  And with this doubt, his whole statement fell to pieces, and I wondered if there wasn’t something a little sinister about him, after all.

“What part of the Middle West?”

	Gatsby
	San Francisco.



	Nick


	I see.

	Gatsby
	My family all died and I came into a good deal of money.



	Narrator
	His voice was solemn, as if the memory of that sudden extinction of a clan still haunted him.  For a moment I suspected that hew as pulling my leg, but a glance at him convinced me otherwise.



	Gatsby
	After that I lived like a young rajah in all the capitals of Europe—Paris, Venice, Rome—collecting jewels, chiefly rubies, hunting big game, painting a little, things for myself only, and trying to forget something very sad that had happened to me long ago.



	Narrator
	With an effort I managed to restrain my incredulous laughter.  The very phrases were worn so threadbare that they evoked no image except that of a turbaned “character” leaking sawdust at every pore as he pursued a tiger through the Bois De Boulogne.




	Gatsby
	Then came the war, old sport.  It was a great relief, and I tried very hard to die, but I seemed to bear an enchanted life.  I accepted a commission at first lieutenant when it began.  In the Argonne Forest I took two machine-gun detachments so far forward that there was a half mile gap on either side of us where the infantry couldn’t advance.  We stayed there two days and two nights, a hundred and thirty men with sixteen Lewis guns, and when the infantry came up at last they found the insignia of three German divisions among the piles of dead.  I was promoted to be a major, and every Allied government gave me a decoration—even Montenegro, little Montenegro down on the Adriatic Sea!



	Narrator
	Little Montenegro!  He lifted up the words and nodded at them—with his smile.  The smile comprehended Montenegro’s troubled history and sympathized with the brave struggles of the Montenegrin people.  It appreciated fully the chain of national circumstances which had elicited this tribute from Montenegro’s warm little heart.  My incredulity was submerged in fascination now; it was like skimming hastily through a dozen magazines.  He reached in his pocket, and a piece of metal, slung on a ribbon, fell into my palm.



	Gatsby
	That’s the one from Montenegro.



	Narrator
	To my astonishment, the thing had an authentic look.  “Orderi de Danily,” rain the circular legend, “Montenegro, Nicolas Rex.”



	Gatsby
	Turn it.

	Nick


	“Major Jay Gatsby, For Valour Extraordinary.”

	Gatsby
	Here’s another thing I always carry.  A souvenir of Oxford days.  It was taken in Trinity Quad—the man on my left is now the Earl of Doncaster.

	Narrator
	It was a photograph of half a dozen young men in blazers loafing in an archway through which were visible a host of spires.  There was Gatsby, looking a little, not much, younger—with a cricket bat in his hand.  Then it was all true.  I saw the skins of tigers flaming in his palace on the Grand Canal; I saw him opening a chest of rubies to ease, with their crimson-lighted depths, the gnawings of his broken heart.

	Gatsby
	I’m going to make a big request of you to-day, so I thought you ought to know something about me.  I didn’t want you to think I was just some nobody.  you see, I usually find myself among strangers because I drift here and there trying to forget the sad thing that happened to me.  You’ll hear about it this afternoon.


	Nick


	“At lunch?”

	Gatsby
	No, this afternoon.  I happened to find out that you’re taking Miss Baker to tea.



	Nick


	“Do you mean you’re in love with Miss Baker?”

	Gatsby
	No, old sport, I’m not.  But Miss Baker has kindly consented to speak to you about this matter.



	Narrator
	I hadn’t the faintest idea what “this matter” was, but I was more annoyed than interested.  I hadn’t asked Jordan to tea in order to discuss Mr. Jay Gatsby.  I was sure the request would be something utterly fantastic, and for a moment I was sorry I’d ever set foot upon his overpopulated lawn.




Senior English B:  Writing Assignment

From:
Mrs. Keglovitz 

Assignment:
Chapter 4:  The Great Gatsby: Understanding Daisy’s Past through Diary Entries 

Due:
_____________________________

Background and Rationale:

Following the space break on page 79, beginning with “One October Day in 1919,” the narrator is Jordan Baker, who describes Daisy’s wedding day in October 1917.  In this way, Fitzgerald solves the problem of having Nick as the narrator but not present at this time.  With Jordan telling the story, we are allowed to see Daisy’s actions more immediately and better understand her feelings at this time.  This is not possible with Nick as the narrator.  Jordan describes the initial relationship between Gatsby’s past and his current desire to be with Daisy.  

Step One:  Paired Reading

Read pages 73-85 aloud with a partner.  At the end of the scene, Nick tells us (referring to Gatsby), “He came alive to me, delivered suddenly from the womb of his purposeless splendor.”

Step Two:  Individual Writing

Write two diary entries, one as Daisy and one as Gatsby, using information from this scene, pages 79-85.  The time period is October 1917.  For Daisy, write about the period just before her wedding, including the scene with the letter.  For Gatsby, include what he might have written in that letter to Daisy before her marriage to Tom.

Remember, a diary describes the people who have lived and the events that have occurred during a particular time, as well as the writer’s thoughts and feelings about these people and experiences.

Expect to read your entry to the class.  Also give extra effort to understand what the author might mean by the phrase “purposeless splendor.”  It is important that you have a grasp of this concept because it is the basis of Fitzgerald’s depiction of Gatsby as a romantic with a single-minded determination to win back the heart of Daisy.  We can no longer view him as just a rich man giving parties to impress people.

**NOTE:  Before beginning, make sure to read the examples available from your instructor.**


Reader’s Theater # 3 – “They’re such beautiful shirts.” 
Chapter 5, pp. 86-92

The Great Gatsby by F. Scott Fitzgerald

	Gatsby
	We’ve met before.



	Narrator
	His eyes glanced momentarily at me, and his lips parted with an abortive attempt at a laugh.  Luckily the clock took this moment to tilt dangerously at the pressure of his head, whereupon he turned and caught it with trembling fingers and set it back in place.  Then he sat down, rigidly, his elbow on the arm of the sofa and his chin in his hand.



	Gatsby
	I’m sorry about the clock.



	Narrator
	My own face had now assumed a deep tropical burn.  I couldn’t muster up a single commonplace out of the thousand in my head.  “It’s an old clock,” I told them idiotically.  I think we all believed for a moment that it had smashed in pieces on the floor.



	Daisy

(matter-of-factly)
	We haven’t met for many years.

	Gatsby
	Five years next November.



	Narrator
	The automatic quality of Gatsby’s answer set us all back at least another minute.  I had them both on their feet with the desperate suggestion that they help me make a tea in the kitchen when the demoniac Finn brought it in on a tray.  Amid the welcome confusion of cups and cakes a certain physical decency established itself.  Gatsby got himself into a shadow and, while Daisy and I talked, looked conscientiously from one to the other of us with tense, unhappy eyes.  However, as calmness wasn’t an end in itself, I made an excuse at the first possible moment, and got to my feet.



	Gatsby

(demanding)
	Where are you going?

	Nick


	“I’ll be back.”

	Gatsby
	I’ve got to speak to you about something before you go.



	Narrator
	He followed me wildly into the kitchen, closed the door and whispered “Oh, God!” in a miserable way.



	Nick
	“What’s the matter?”



	Gatsby
	This is a terrible mistake.  A terrible, terrible mistake.



	Nick
	“You’re just embarrassed, that’s all.  Daisy’s embarrassed too.”

	Gatsby

(incredulously)
	She’s embarrassed?

	Nick


	“Just as much as you are.”

	Gatsby
	Don’t talk so loud.



	Nick

(impatiently)
	“You’re acting like a little boy. Not only that, but you’re rude.  Daisy’s sitting in there all alone.”  




	Narrator
	He raised his hand to stop my words, looked at me with unforgettable reproach, and, opening the door cautiously, went back into the other room.  I walked out the back way—just as Gatsby had when he had made his nervous circuit of the house half an hour before—and ran for a huge black knotted tree, whose massed leaves made a fabric against the rain.  Once more it was pouring, and my irregular lawn, well-shaved by Gatsby’s gardener, abounded in small muddy swamps and prehistoric marshes.  There was nothing to look at from under the tree except Gatsby’s enormous house, so I stared at it, like Kant at his church steeple, for half an hour. A brewer had built it early in the “period” craze a decade before, and there was a story that he’d agreed to pay five years’ taxes on all the neighboring cottages if the owners would have their roofs thatched with straw.  Perhaps their refusal took the heart out of his plan to Found a Family—he went into an immediate decline.  His children sold his house with the black wreath still on the door.  Americans, while occasionally willing to be serfs, have always been obstinate about being peasantry.  After half an hour, the sun shone again, and the grocer’s automobile rounded Gatsby’s drive with the raw material for his servants’ dinner—I felt sure he wouldn’t eat a spoonful.  A maid began opening the upper windows of his house, appeared momentarily in each, and, leaning from a large central bay, spat meditatively into the garden.  It was time I went back.  While the rain continued it had seemed like the murmur of their voices, rising and swelling a little now and then with gusts of emotion.  But in the new silence I felt that silence had fallen within the house too.  I went in—after making every possible noise in the kitchen, short of pushing over the stove—but I don’t believe they heard a sound.  They were sitting at either end of the couch, looking at each other as if some question had been asked, or was in the air, and every vestige of embarrassment was gone.  Daisy’s face was smeared with tears, and when I came in she jumped up and began wiping at it with her handkerchief before a mirror.  But there was a change in Gatsby that was simply confounding.  He literally glowed; without a word or a gesture of exultation a new well-being radiated from him and filled the little room.



	Gatsby
	Oh, hello old sport.



	Nick


	“It’s stopped raining.”

	Gatsby
	Has it?



	Narrator
	When he realized what I was talking about, that there were twinkle-bells of sunshine in the room, he smiled like a weatherman, like an ecstatic patron of recurrent light, and repeated the news to Daisy.



	Gatsby
	What do you think of that?  It’s stopped raining.



	Daisy
	I’m glad, Jay.  

	Narrator
	Her throat, full of aching, grieving beauty, told only of her unexpected joy.  



	Gatsby
	I want you and Daisy to come over to my house.  I’d like to show her around.



	Nick


	“You’re sure you want me to come?”

	Gatsby
	Absolutely, old sport.



	Narrator
	Daisy went up-stairs to wash her face—too late I thought with humiliation of my towels—while Gatsby and I waited on the lawn.



	Gatsby

(demanding)
	My house looks well, doesn’t it?  See how the whole front of it catches the light.



	Narrator
	I agreed that it was splendid.



	Gatsby
	Yes.



	Narrator
	His eyes went over it, every arched door and square tower.



	Gatsby
	It took me just three years to earn the money that bought it.



	Nick


	”I thought you inherited your money.”



	Gatsby
	I did, old sport.  But I lost most of it in the big panic—the panic of the war.



	Narrator
	I think he hardly knew what he was saying, for when I asked him what business he was in he answered:



	Gatsby
	That’s my affair.

	Narrator
	--before he realized that it wasn’t an appropriate reply.

	Gatsby
	Oh, I’ve been in several things.  I was in the drug business and then I was in the oil business.  But I’m not in either one now.  

	Narrator
	He looked at me with more attention.

	Gatsby
	Do you mean you’ve been thinking over what I proposed the other night?

	Narrator
	Before I could answer, Daisy came out of the house and two rows of brass buttons on her dress gleamed in the sunlight.

	Daisy
(pointing)
	That huge place there?

	Gatsby
	Do you like it?

	Daisy
	I love it, but I don’t see how you live there all alone.

	Gatsby
	I keep it always full of interesting people, night and day.  People who do interesting things.  Celebrated people.

	Narrator
	Instead of taking the short cut along the Sound we went down to the road and entered by the big postern.  With enchanting murmurs Daisy admired this aspect or that of the feudal silhouette against the sky, admired the gardens, the sparkling odor of jonquils and the frothy odor of hawthorn and plum blossoms and the pale gold odor of kiss-me-at-the-gate.  It was strange to reach the marble steps and find no stir of bright dresses in and out of the door, and hear no sound but bird voices in the trees.  And inside, as we wandered through Marie Antoinette music-rooms and Restoration salons, I felt that there were guests concealed behind every couch and table, under orders to be breathlessly silent until we had passed through.  As Gatsby closed the door of “the Merton College Library” I could have sworn I heard the owl-eyed man break into ghostly laughter.  We went upstairs, through period bedrooms swathed in rose and lavender silk and vivid with new flowers, through dressing-rooms and poolrooms, and bathrooms, with sunken baths—intruding into one chamber where a disheveled man in pajamas was doing liver exercises on the floor.  It was Mr. Klipspringer, the “boarder.”  I had seen him wandering hungrily about the beach that morning.  Finally we came to Gatsby’s own apartment, a bedroom and a bath, and an Adam study, where we sat down and drank a glass of some Chartreuse he took from a cupboard on the wall.  He hadn’t once ceased looking ad Daisy, and I think he revalued everything in his house according to the measure of response it drew from her well-loved eyes.  Sometimes, too, he stared around at his possessions in a dazed way, as though in her actual and astounding presence none of it was any longer real.  Once he nearly toppled down a flight of stairs.  His bedroom was the simplest room of all—except where the dresser was garnished with a toilet set of pure dull gold.  Daisy took the brush with delight, and smothered her hair, whereupon Gatsby sat down and shaded his eyes and began to laugh.

	Gatsby

(hilariously)
	It’s the funniest thing, old sport.  I can’t—when I try to--

	Narrator
	He had passed visibly through two states and was entering upon a third.  After his embarrassment and his unreasoning joy he was consumed with wonder at her presence.  He had been full of the idea so long, dreamed it right through to the end, waited with his teeth set, so to speak, at an inconceivable pitch of intensity.  Now, in the reaction, he was running down like an overwound clock.  Recovering himself in a minute he opened for us two hulking patent cabinets which held his massed suits and dressing gowns and ties, and his shirts, piled like bricks in stacks a dozen high.



	Gatsby
	I’ve got a man in England who buys me clothes.  He sends over a selection of things at the beginning of his season, spring and fall.



	Narrator
	He took out a pile of shirts and began throwing them, one by one, before us, shirts of sheer linen and thick silk and fine flannel, which lost their folds as they fell and covered the table in many-colored disarray.  While we admired he brought more and the soft rich heap mounted higher—shirts with stripes and scrolls and plaids in coral and apple-green and lavender and faint orange, with monograms of Indian blue.  Suddenly, with a strained sound, Daisy bent her head into the shirts and began to cry stormily.



	Daisy

(sobbing)
	They’re such beautiful shifts.  It makes me sad because I’ve never seen such—such beautiful shirts before.




The Great Gatsby - Chapter. 5, Post-Reading Questions

From:
Mrs. Keglovitz

Due Date:    _________________

Directions:
For each of the following quotations, write what it suggests about that character.  Write your responses on a separate piece of paper.

1. “We haven’t met for many years,” said Daisy, her voice as matter-of-fact as it could ever be.

              “Five years next November.”


  The automatic quality of Gatsby’s answer set us all back at least another minute.  (p.92)

2. “What do you think of that?  It’s stopped raining.”

“I’m glad, Jay.”  Her throat, full of aching, grieving beauty, told only of her unexpected joy.       (p.94)

3. He had passed visibly through two states and was entering upon a third.  After his embarrassment and his unreasoning joy he was consumed with wonder at her presence.  He had been full of the idea so long, dreamed it right through to the end, waited with his teeth set, so to speak, at an inconceivable pitch of intensity.  Now, in the reaction, he was running down like an overwound clock.  (p.97)

4. [About the green light at the end of Daisy’s dock] Possibly it had occurred to him that the colossal significance of that light had now vanished forever.  Compared to the great distance that had separated him from Daisy it had seemed very near to her, almost touching her.  It had seemed as close as a star to the moon.  Now it was again a green light on a dock.  His count of enchanted objects had diminished by one.  (p.98)

5. (Self-select)  Choose your own quotation that reflects the feelings of either Gatsby or Daisy.  Explain its importance.

Reader’s Theater # 4 – 
“I used to ride in the army, but I’ve never bought a horse.”
  Chapter 6, pp102-103

The Great Gatsby by F. Scott Fitzgerald

	Gatsby
	Did you have a nice ride?



	Mr. Sloane
	Very good roads around here.



	Gatsby
	I suppose the automobiles-----



	Mr. Sloane
	Yeah.



	Narrator
	Moved by an irresistible impulse, Gatsby turned to Tom, who had accepted the introduction as a stranger.



	Gatsby
	I believe we’ve met somewhere before, Mr. Buchanan.



	Tom

(politely)
	Oh, yes.  So we did.  I remember very well.

	Gatsby
	About two weeks ago.



	Tom
	That’s right.  You were with Nick here.



	Gatsby

(aggressively)
	I know your wife.

	Tom
	That so?



	Narrator
	Tom turned to me.



	Tom
	You live near here, Nick?



	Nick


	“Next door.”

	Tom
	That so?



	Narrator
	Mr. Sloane didn’t enter into the conversation, but lounged back haughtily in his chair; the woman said nothing either—until unexpectedly, after two highballs, she became cordial.



	Woman
	We’ll all come over to your next party, Mr. Gatsby.  What do you say?



	Gatsby
	Certainly; I’d be delighted to have you.



	Mr. Sloane
	Be ver’ nice.  Well—think ought to be starting home.



	Gatsby

(urging)
	Please don’t hurry.

	Narrator
	He had control of himself now, and he wanted to see more of Tom.



	Gatsby
	Why don’t you—why don’t you stay for supper?  I wouldn’t be surprised if some other people dropped in from New York.



	Woman

(enthusiastically)
	You come to supper with me.  Both of you.

	Narrator
	This included me.  Mr. Sloane got to his feet.



	Mr. Sloane

(to the woman)
	Come along.

	Woman

(insisting)
	I mean it.  I’d love to have you.  Lots of room.




	Narrator
	Gatsby looked at me questioningly.  He wanted to go, and he didn’t see that Mr. Sloane had determined he shouldn’t.  

	Nick
	“I’m afraid I won’t be able to.”



	Woman

(to Gatsby)
	Well, you come.

	Narrator
	Mr. Sloane murmured something close to her ear.



	Woman
	We won’t be late if we start now.

	Gatsby
	I haven’t got a horse.  I used to ride in the army, but I’ve never bought a horse.  I’ll have to follow you in my car.  Excuse me for just a minute.



	Narrator
	The rest of us walked out on the porch, where Sloane and the lady began an impassioned conversation aside.



	Tom
	My God, I believe the man’s coming.  Doesn’t he know she doesn’t want him?

	Nick
	“She says she does want him.”



	Tom
	She has a big dinner party and he won’t know a soul there.  I wonder where in the devil he met Daisy.  By God, I may be old-fashioned in my ideas, but women run around too much these days to suit me.  They meet all kinds of crazy fish.



	Narrator
	Suddenly Mr. Sloane and the lady walked down the steps and mounted their horses.

	Mr. Sloane

(to Tom)
	Come on, we’re late.  We’ve got to go.



	Mr. Sloane

(to Nick)
	Tell him we couldn’t wait, will you?

	Narrator
	Tom and I shook hands, the rest of us exchanged a cool nod, and they trotted quickly down the drive, disappearing under the August foliage just as Gatsby, with hat and light overcoat in hand, came out the front door.




The Great Gatsby  - Ch. 6 Post-Reading Questions

From:
Mrs. Keglovitz

Due Date:    _________________

Directions:
Read pages 116-117in pairs, silently, or orally and then discuss and write your answers to the questions below.

1. What is your first reaction to this scene?  What prompts this reaction?

2. What are Nick’s and Gatsby’s opinions about time and “repeating the past”?

3. Which side of this issue do you most agree with?  Why?

4. What do their attitudes about the past suggest about their current relationships?

5. At this point in the novel, how would you characterize the following relationships?  (How do these people feel about each other?  Are the attachments strong or weak?  What does the future of the relationship look like to you?  Explain.)

A.  Gatsby and Daisy
B.  Daisy and Tom
C.  Tom and Myrtle        D.  Nick and Jordan

The Great Gatsby  - Chapter 6, Illustrated Timeline
From:
Mrs. Keglovitz

Due Date:    _________________

Background:

After all the rumors, innuendoes, and gossip about Gatsby’s background, the narrator finally tells about Gatsby’s true past.  This revelation encompasses only four pages of the novel, but it is critical to understanding the character of Gatsby and the emerging themes about the American dream.

To help you visualize this time period and Gatsby’s resulting transformation, you will create an illustrated timeline or diagram using symbols, drawings, and illustrations to show the sequence of major events in Gatsby’s early life.  Without this, they might miss a number of significant details necessary for understanding the rest of the book and its themes.

Directions:

Reread pages 104-107 carefully, beginning with the paragraph begins, “James Gatz – that was really, or at least legally, his name.”

1. Identify the major events, places, and people that make up the life history of James Gatz.  List these.

2. For each even or period, create a picture, symbol, or object that identifies or symbolizes that particular incident.  Include the years and months if possible.

3. Create a timeline or diagram that illustrates this sequence of events. 

You can complete a rough draft in class.  A final, clear, colorful draft is due next class period.  Be ready to explain why you selected certain events and how their symbols illustrate the person or even.  

Character List for Poster Walk

For Jay Gatsby, Daisy, Tom, Nick, Myrtle and George, please answer the following questions:

· What is the character’s strength?

· What is the character’s weakness?

· Name a defining moment from the novel for the character. What is so important about this moment for that character?

· What is the character’s motivation?

· Create a symbol for the character.

Poster Walk Directions

A) You will be assigned to a group by your teacher.

B) You and your group members will then be instructed to go to one of sheets of paper that are placed    around your classroom.

C) Once you are there, as a group, decide who will be the first recorder.

D) Read the question and as a group decide how it should be answered.

E) The recorder will then write the response on the sheet of paper.

F) When instructed by the teacher move to the next question.

G) Read the next question and the response(s) from the previous group(s).

H) Choose a different recorder. 

I) As a group decide how it should be answered. Your answer may be similar to the previous response, but try to make it unique to your group.

J) You will repeat Steps E-H until you get back to question you first answered.

K) Once your group is back at your first question, reread all the responses.

L) If there is anything you would like to add, do so now.

M) As a group decide who will be the reporter who will read all the responses to the class.

N) When instructed by your teacher, the reporter will read the question and the responses aloud to the class.

O) Led by your teacher, the class will discuss and clarify information regarding each question.

The Great Gatsby  - Chapter 6 Illustrated Timeline

From:
Mrs. Keglovitz

Due Date:    _________________

Background:

After all the rumors, innuendoes, and gossip about Gatsby’s background, the narrator finally tells about Gatsby’s true past.  This revelation encompasses only four pages of the novel, but it is critical to understanding the character of Gatsby and the emerging themes about the American dream.

To help you visualize this time period and Gatsby’s resulting transformation, you will create an illustrated timeline or diagram using symbols, drawings, and illustrations to show the sequence of major events in Gatsby’s early life.  Without this, they might miss a number of significant details necessary for understanding the rest of the book and its themes.

Directions:

Reread pages 104-107 carefully, beginning with the paragraph begins, “James Gatz – that was really, or at least legally, his name.”

1. Identify the major events, places, and people that make up the life history of James Gatz.  List these.

2. For each even or period, create a picture, symbol, or object that identifies or symbolizes that particular incident.  Include the years and months if possible.

3. Create a timeline or diagram that illustrates this sequence of events. 

You can complete a rough draft in class.  A final, clear, colorful draft is due next class period.  Be ready to explain why you selected certain events and how their symbols illustrate the person or even. 

Reader’s Theater # 5 – “Oh, you want too much!”

Chapter 7, pp. 126-135

The Great Gatsby by F. Scott Fitzgerald

	Narrator
	The room was large and stifling, and, though it was already four o’clock, opening the windows admitted only a gust of hot shrubbery from the Park.  Daisy went to the mirror and stood with her back to us, fixing her hair.



	Jordan

(whispers)
	It’s a swell suite.



	Daisy
	Open another window.



	Jordan
	There aren’t any more.



	Daisy
	Well, we’d better telephone for an axe—



	Tom

(impatiently)
	The thing to do is to forget about the heat.  You make it ten times worse by crabbing about it.



	Narrator
	He unrolled the bottle of whiskey from the towel and put it on the table.



	Gatsby
	Why not let her alone, old sport?  You’re the one that wanted to come to town.



	Narrator
	There was a moment of silence.  The telephone book slipped from its nail and splashed to the floor.



	Jordan

(whispers)
	Excuse me.

	Nick


	“I’ll pick it up.” 

	Gatsby
	I’ve got it.




	Narrator
	Gatsby examined the parted string, muttered “Hum!” in an interested way, and tossed the book on a chair.



	Tom

(sharply)
	That’s a great expression of yours, isn’t it?



	Gatsby
	What is?



	Tom
	All this ‘old sport’ business.  Where’d you pick that up?



	Daisy
	No see here, Tom, if you’re going to make personal remarks I won’t stay here a minute.  Call up and order some ice for the mint julep.



	Narrator
	As Tom took up the receiver the compressed heat exploded into sound and we were listening to the portentous chords of Mendelssohn’s Wedding March from the ballroom below.



	Jordan
	Imagine marrying anybody in this heat!



	Daisy
	Still—I was married in the middle of June.  Louisville in June!  Somebody fainted.  Who was it fainted, Tom?



	Tom

(shortly)
	Biloxi.

	Jordan
	They carried him into my house because we lived just two doors from the church.  And he stayed three weeks, until Daddy told him he had to get out.  The day after he left Daddy died.  There wasn’t any connection.



	Nick


	“I used to know a Bill Biloxi from Memphis.”  

	Jordan
	That was his cousin.  I knew his whole family history before he left.  He gave me an aluminum putter that I use to-day.



	Narrator
	The music had died down as the ceremony began and now a long cheer floated in at the window, followed by intermittent cries of “Yea-ea-ea!” and finally by a burst of jazz as the dancing began.

	Daisy
	We’re getting old.  If we were young we’d rise and dance.



	Jordan
	Remember Biloxi.  Where’d you know him, Tom?



	Tom
	Biloxi?  I didn’t know him.  He was a friend of Daisy’s.



	Daisy
	He was not.  I’d never seen him before.  He came down in the private car.



	Tom
	Well, he said he knew you.  He said he was raised in Louisville.  Asa Bird brought him around at the last minute and asked if we had a room for him.



	Jordan
	He was probably bumming his way home.  He told me he was president of your class at Yale.



	Narrator
	Tom and I looked at each other blankly. 



	Nick
	“Biloxi?”



	Tom
	First place, we didn’t have any president—



	Narrator
	Gatsby’s foot beat a short, restless tattoo and Tom eyed him suddenly.



	Tom
	By the way, Mr. Gatsby, I understand you’re an Oxford man.



	Gatsby
	Not exactly.



	Tom
	Oh yes, I understand you went to Oxford.



	Gatsby
	Yes—I went there.



	Narrator
	A pause.  



	Tom

(insulting)
	You must have gone there about the time Biloxi went to New Haven.

	Narrator
	Another pause.  A waiter knocked and came in with crushed mint and ice, but the silence was unbroken by his “thank you” and the soft closing of the door.  This tremendous detail was to be cleared up at last.



	Gatsby
	I told you I went there.



	Tom
	I heard you, but I’d like to know when.



	Gatsby
	It was in nineteen-nineteen.  I only stayed five months.  That’s why I can’t really call myself an Oxford man.



	Narrator
	Tom glanced around to see if we mirrored his unbelief.  But we were all looking at Gatsby.



	Gatsby
	It was an opportunity they gave to some of the officers after the Armistice.  We could go to any of the universities in England or France.



	Narrator
	I wanted to get up and slap him on the back.  I had one of those renewals of complete faith in him that I’d experienced before.  Daisy rose, smiling faintly, and went to the table.



	Daisy
	Open the whiskey, Tom, and I’ll make you a mint julep.  Than you won’t seem so stupid to yourself . . . Look at the mint!



	Tom
	Wait a minute.  I want to ask Mr. Gatsby one more question.

	Gatsby
	What kind of row are you trying to cause in my house anyhow?

	Narrator
	They were out in the open at last and Gatsby was content.



	Daisy

(desperately)
	He isn’t causing a row.  You’re causing a row.  Please have a little self-control.


	Tom
	Self-control!  I suppose the latest thing is to sit back and let Mr. Nobody from Nowhere make love to your wife.  Well, if that’s the idea you can count me out . . . Nowadays people begin by sneering at family life and family institutions, and next they’ll throw everything overboard and have intermarriage between black and white.



	Narrator
	Flushed with his impassioned gibberish, he saw himself standing alone on the last barrier of civilization.



	Jordan
	We’re all white here.



	Tom
	I know I’m not very popular.  I don’t give big parties.  I suppose you’ve got to make your house into a pigsty in order to have any friends—in the modern world.



	Narrator
	Angry as I was, as we all were, I was tempted to laugh whenever he opened his mouth.  The transition from libertine to prig was so complete.



	Gatsby
	I’ve got something to tell you, old sport—



	Daisy

(interrupting)
	Please don’t!  Please let’s all go home.  Why don’t we all go home?



	Nick


	“That’s a good idea. Come on, Tom.  Nobody wants a drink.”



	Tom
	I want to know what Mr. Gatsby has to tell me.



	Gatsby
	Your wife doesn’t love you.  She’s never loved you.  She loves me.



	Tom

(automatically)
	You must be crazy!



	Narrator
	Gatsby sprang to his feet, vivid with excitement.



	Gatsby
	She never loved you, do you hear?  She only married you because I was poor and she was tired of waiting for me.  It was a terrible mistake, but in her heart she never loved any one except me!



	Narrator
	At this point Jordan and I tried to go, but Tom and Gatsby insisted with competitive firmness that we remain—as though neither of them had anything to conceal and it would be a privilege to partake vicariously of their emotions.



	Tom
	Sit down, Daisy.  What’s been going on?  I want to hear all about it.



	Gatsby
	I told you what’s been going on.  Going on for five years—and you didn’t know.



	Narrator
	Tom turned to Daisy sharply.



	Tom
	You’ve been seeing this fellow for five years?



	Gatsby
	Not seeing.  No, we couldn’t meet.  But both of us loved each other all that time, old sport, and you didn’t know.



	Tom
	Oh—that’s all.  



	Narrator
	Tom tapped his thick fingers together like a clergyman and leaned back in his chair.

	Tom

(exploding)
	You’re crazy!  I can’t speak about what happened five years about because I didn’t know Daisy then—and I’ll be damned if I see how you got within a mile of her unless you brought the groceries to the back door.  But all the rest of that’s a God damned lie.  Daisy loved me when she married me and she loves me now.



	Gatsby
	No.

	Tom
	She does though.  The trouble is that sometimes she gets foolish ideas in her head and doesn’t know what she’s doing.  And what’s more I love Daisy too.  Once in a while I go off on a spree and make a fool of myself, but I always come back, and in my heart I love her all the time.



	Daisy
	You’re revolting.



	Narrator
	She turned to me, and her voice, dropping an octave lower, filled the room with thrilling scorn:



	Daisy
	Do you know why we left Chicago?  I’m surprised that they didn’t treat you to the story of that little spree.



	Narrator
	Gatsby walked over and stood beside her.



	Gatsby
	Daisy, that’s all over now.  It doesn’t matter any more.  Just tell him the truth—that you never loved him—and it’s all wiped out forever.



	Narrator
	She looked at him blindly.



	Daisy
	Why—how could I love him—possibly?



	Gatsby
	You never loved him.



	Narrator
	She hesitated.  Her eyes fell on Jordan and me with a sort of appeal, as though she realized at last what she was doing—and as though she had never, all along, intended doing anything at all.  But it was done now.  It was too late.  



	Daisy

(reluctantly)
	I never loved him.



	Tom
	Not at Kapiolani?

	Daisy
	No.



	Narrator
	From the ballroom beneath, muffled and suffocating chords were drifting up on hot waves of air.



	Tom

(tenderly)
	Not that day I carried you down from the Punch Bowl to keep your shoes dry?  Daisy?

	Daisy

(coldly)
	Please don’t.  There, Jay.



	Narrator
	--but her hand as she tried to light a cigarette was trembling.  Suddenly she threw the cigarette and the burning match on the carpet.



	Daisy
	Oh, you want to much!  I love you now—isn’t that enough?  I can’t help what’s past.  I did love him once—but I loved you too.



	Narrator
	Gatsby’s eyes opened and closed.



	Gatsby
	You loved me too?



	Tom

(savagely)
	Even that’s a lie.  She didn’t know you were alive.  Why—there’s things between Daisy and me that you’ll never know, things that neither of us can ever forget. 



	Narrator
	The words seemed to bite physically into Gatsby.



	Gatsby
	I want to speak to Daisy alone.  She’s all excited now—



	Daisy
	Even alone I can’t say I never loved Tom.  It wouldn’t be true.



	Tom
	Of course it wouldn’t.



	Narrator
	She turned to her husband.



	Daisy
	As if it mattered to you.



	Tom
	Of course it matters.  I’m going to take better care of you from now on.



	Gatsby

(panicking)
	You don’t understand.  You’re not going to take care of her anymore.

	Tom
	I’m not? 



	Narrator
	Tom opened his eyes wide and laughed.  He could afford to control himself now.



	Tom
	Why’s that?



	Gatsby
	Daisy’s leaving you.



	Tom
	Nonsense.



	Daisy
	I am, though.



	Tom
	She’s not leaving me!



	Narrator
	Tom’s words suddenly leaned down over Gatsby.



	Tom
	Certainly not for a common swindler who’d have to steal the ring he put on her finger.



	Daisy
	I won’t stand this!  Oh, please let’s get out.



	Tom
	Who are you, anyhow?  You’re one of that bunch that hangs around with Meyer Wolfsheim—that much I happen to know.  I’ve made a little investigation into your affairs—and I’ll carry it further to-morrow.



	Gatsby
	You can suit yourself about that, old sport.



	Tom
	I found out what your ‘drug-stores’ were.  He and this Wolfsheim bought up a lot of side-street drug-stores here in Chicago and sold grain alcohol over the counter.  That’s on of his little stunts.  I picked him for a bootlegger the first time I saw him, and I wasn’t far wrong.



	Gatsby
	What about it?  I guess your friend Walter Chase wasn’t too proud to come in on it.



	Tom
	And you left in him the lurch, didn’t you?  You let him go to jail for a month over in New Jersey.  God!  You ought to hear Walter on the subject of you.



	Gatsby
	He came to us dead broke.  He was very glad to pick up some money, old sport.



	Tom
	Don’t you call me ‘old sport’!  Walter could have you up on the betting laws too, but Wolfsheim scared him into shutting his mouth.



	Narrator
	That unfamiliar yet recognizable look was back again on Gatsby’s face.



	Tom
	That drug-store business was just small change, but you’ve got something on now that Walter’s afraid to tell me about.



	Narrator
	I glanced at Daisy, who was staring terrified between Gatsby and her husband, and at Jordan, who had begun to balance an invisible but absorbing object on the tip of her chin.  Then I turned back to Gatsby—and was startled at his expression.  He looked—and this is said in all contempt for the babbled slander of his garden—as if he had “killed a man.”  For a moment the set of his face could be described in just that fantastic way.  It passed, and he began to talk excitedly to Daisy, denying everything, defending his name against accusations that had not been made.  But with every word she wad drawing further and further into herself, so he gave that up, and the only dead dream fought on as the afternoon slipped away, trying to touch what was no longer tangible, struggling unhappily, undespairingly, toward that lost voice across the room.  The voice begged again to go.



	Daisy
	Please, Tom!  I can’t stand this anymore.



	Narrator
	Her frightened eyes told that whatever intentions, whatever courage she had had, were definitely gone.



	Tom
	You two start on home, Daisy.  In Mr. Gatsby’s car.



	Narrator
	She looked at Tom, alarmed now, but he insisted with magnanimous scorn.



	Tom
	Go on.  He won’t annoy you.  I think he realizes that his presumptuous little flirtation is over.



	Narrator
	They were gone, without a word, snapped out, made accidental, isolated, like ghosts, even from our pity.  After a moment Tom got up and began wrapping the unopened bottle of whiskey in the towel.



	Tom
	Want any of this stuff? Jordan? . . . Nick?



	Narrator
	I didn’t answer.



	Tom
	Nick?



	Nick


	“What?”



	Tom
	Want any?



	Nick


	“No . . . I just remembered that today’s my birthday.”  



	Narrator
	I was thirty.  Before me stretched the portentous, menacing road of a new decade.




The Great Gatsby - Ch. 7, Sequencing with Cartoon Frames

From:
Mrs. Keglovitz

Due Date:    _________________

Background:

The second part of Chapter 7, pages 143-53, describes Myrtle’s death and the characters’ reactions to it.  Sometimes people miss the characters’ reactions to it, and this activity will help everyone to really understand the characters’ reactions.  Begin reading with the paragraph that begins, “It passes, and he began to talk excitedly to Daisy, denying everything…”  The details of this scene are the later scenes are crucial to understanding Gatsby’s, Tom’s, and Daisy’s reactions to the upcoming death and their values in general.  These details are important elements of Fitzgerald’s themes of greed, selfishness, and love.

You are assigned to create cartoon panels, similar to those in newspapers and comic books.  The frames you create will be longer and more like a comic book page.  Make sure to include all the significant details.  The key is for you to try to capture the characters’ words, thoughts, and emotions, as well as the sequence of events.

Directions:

To help you understand the details of this part of the chapter, you are to create cartoon frames that depict the important people, places, and events that make up these crucial scenes.  Remember, you can show characters’ words as well as thoughts through the use of “dialogue” bubbles.  Also, narration can be indicated at the bottom of the frame.  Feel free to use exact words from the novel or your own.  Begin with the two cars leaving the Plaza Hotel and continue to the end of the chapter. 

If you do not complete this rough draft in class, the rough draft is homework.  A final draft is due the following class.

Part II

You will show and read your “graphic” depictions.  As a class, you will come up with a complete list of the sequence of events and character actions, and you will post these vents.  You will need to make sure to not 
only focus on the sequence of events, but you will also focus on the characters’ reactions to what happens 
around each event.  (These elements must be portrayed in your cartoon panels.)

“The Playboy Mansion” Lyrics
	U2 The Playboy Mansion lyrics
	 



	

	

	If Coke is a mystery
Michael Jackson...History
If beauty is truth
And surgery the fountain of youth
What am I to do
Have I got the gift to get me through
The gates of that mansion
If OJ is more than a drink
And a Big Mac bigger than you think
If perfume is an obsession
And talk shows, confession
What have we got to lose
Another push and we'll be through
The gates of that mansion
I never bought a Lotto ticket
I never parked in anyone's space
The banks feel like cathedrals
I guess casinos took their place
Love, come on down
Don't wake her, she'll come around
Chance is a kind of religion
Where you're damned for plain hard luck
I never did see that movie
I never did read that book
Love, come on down
Let my numbers come around
Don't know if I can hold on
Don't know if I'm that strong
Don't know if I can wait that long
'Til the colours come flashing
And the lights go on
Then will there be no time for sorrow
Then will there be no time for shame
And though I can't say why
I know I've got to believe
We'll go driving in that pool
It's who you know that gets you through
The gates of the Playboy mansion
But they don't mention...the pain
Then will there be no time for sorrow
Then will there be no time for shame
Then will there be no time for sorrow
Then will there be no time for shame



http://www.musicsonglyrics.com/U/u2lyrics/u2theplayboymansionlyrics.htm

Bono’s “The Playboy Mansion” and Fitzgerald’s The Great Gatsby 

1. Based on what your teacher told you, what would you say that Bono and Fitzgerald 

have in common? 

2. Citing specific lines as evidence, what would you say Bono’s tone is in this song? 

3. What lines or ideas reflected in this song bring to mind images or ideas from The Great Gatsby?  Explain. 

4. What lines or ideas reflected in this song appear to be completely different from the world depicted in The Great Gatsby?  Explain. 

5. Thinking about Wilson, T. J. Eckleburg, and/or anything else of spiritual  importance in The Great Gatsby, explain how both Bono and Fitzgerald might be expressing a kind of frustration with the “values” many in their respective societies reflect. 

6. Explain how both The Great Gatsby and “The Playboy Mansion” offer something important for all people from all social classes in all times to think about in terms of living their lives with more thoughtful consideration of the consequences of their choices in mind. 

Funeral Comparison Chart

	                    
	Jay Gatsby     
	Dorothy Day

	Who came to the funeral?


	
	                                            

	What social classes were represented by the people who came to the funeral?


	
	

	Who did not come to the funeral?


	
	

	What social classes were represented by the people who did not come to the funeral?


	
	


Dorothy Day

From Wikipedia, the free encyclopedia

The Servant of God Dorothy Day (November 8, 1897 – November 29, 1980) was an American journalist turned social activist, anarchist (she was an Industrial Workers of the World member), and devout member of the Catholic Church. She became known for her social justice campaigns in defense of the poor, forsaken, hungry and homeless. Alongside Peter Maurin, she founded the Catholic Worker Movement in 1933, espousing nonviolence, and hospitality for the impoverished and downtrodden.

The movement started with the Catholic Worker newspaper that she and Peter Maurin founded to stake out a neutral, pacifist position in the increasingly war-torn 1930s.

Day later opened a "house of hospitality" in the slums of New York City. The movement quickly spread to other cities in the United States, and to Canada and the United Kingdom; more than 30 independent but affiliated CW communities had been founded by 1941. Well over 100 communities exist today, including several in Australia, the United Kingdom, Germany, The Netherlands, the Republic of Ireland, Mexico, New Zealand, and Sweden.

Dorothy Day (1890-1980)

By Colman McCarthy

NEW YORK --- The funeral procession of Dorothy Day, her body in a pinewood coffin, moved out of Maryhouse on Third Street on the way to a requiem mass at nativity Catholic Church, a half-block away.  Someone wondered aloud why more of the poor were not present.  The street, as mean as any in this cloister of harshness on the edge of the Bowery, was certainly not overflowing with homeless souls come to mourn the woman who had served them in a personal ministry for half a century.  A few men and even fewer women--- blank-eyed, dressed in tatters --- stood in clusters, while others wandered down the street from the city shelter for derelicts, one of Manhattan’s unseen hellholes.  But that was all.  Most of the 800 people following the coffin were either old friends of Miss Day who live outside the neighborhood or members of the Catholic Worker community who run St. Joseph’s and Maryhouse, the two local shelters for the homeless.

Large numbers of the poor did not come, for a reason as obvious as the open sores on the face of a wino opposite Maryhouse: they are too busy trying to fight death themselves.  To mark the passing of someone who loved them --- accepted them totally by living here, raising money for them through her newspaper, the Catholic Worker --- would, of course, make sense in the rational world of the comfortable, where public tribute to the deceased great and the seemingly great is the proper way of dealing with grief.  But here on this street that is full of the homeless and jobless, death was not needed for grief.  Hope gets buried every day.
If the turnout of the poor was not strong, there was also an almost total absence of Catholic officialdom.  This was the genuine affront.  Few of the faithful in this century were more committed than Dorothy Day to the church’s teachings, both in its social encyclicals --- on the distribution of wealth, the evils of the arms race --- and its calls to private spirituality.  She was a daily communicant at mass, rising early to read the Bible and pray the rosary.  

Dorothy Day used her faith as a buffer against burnout and despair.  Fittingly, it will have to be taken on faith that her life of service made a difference.  She issued no progress reports on neighborhood improvement, summoned no task forces on how to achieve greater efficiency on the daily soup line.

Nor did she ever run “follow-up-studies” on whether the derelicts of the Bowery renounced their drunken and quarrelsome ways.  As her favorite saint, Theresa of Lisieux, taught, results don’t matter to the prayerful.

On the subject of results, Dorothy Day had a philosophy of divine patience:  “We continue feeding our neighbors and clothing and sheltering them, and the more we do it the more we realize that the most important thing is to love.  There are several families with us, destitute to an unbelievable extent, and there too, is nothing to do but love.  What I mean is that there is no chance of rehabilitation --- no chance, so far as we see, of changing them, certainly no chance of adjusting them to this abominable world about them, and who wants them adjusted, anyway?”

That was from the June, 1946, issue of the Catholic Worker newspaper, a monthly that has been a voice of pacifism and justice since 1933.  The jobless and homeless are so thick in the streets that “Holy Mother City,” as Miss Day called it, makes no pretense of even counting them.

It may be just as well.  Counters get in the way when there is soup to be made.  Even worse, getting too close to the government means a trade-off that Miss Day resisted in words and action.  “The state believes in war,” she said, “and, as pacifists and philosophical anarchists, we don’t.”

Because she served the poor for so long and with such tireless intensity, Dorothy Day had a national constituency of remarkable breadth.  She was more than merely the conscience of the Left.  Whether it was a young millionaire named John F. Kennedy who came to see her (in 1943) or one of the starving, she exuded authenticity.  It was so well-known that she lived among the poor --- shared their table, stood in their lines, endured the daily insecurity --- that the Catholic Worker became known as the one charity in which contributions truly did reach the poor.  It is at St. Joseph’s House, 36 E. 1st, New York 10003.

“It is a strange vocation to love the destitute and dissolute,” Miss Day wrote a few years ago.  But it is one that keeps attracting the young who come to the Catholic Worker as a place to brew the soup and clean the toilets, which is also the work of peacemakers.  They are against military wars for sure, but their pacifism resists the violence of the economic wars.  “We refuse to fight for a materialistic system that cripples so many of its citizens,” the Catholic Worker has been saying for half a century.

The only Catholic bishop of the church on hand was Terence Cardinal Cooke of New York.  As the procession rounded the corner from Maryhouse and went on to the sidewalk leading to the church, the scarlet vestments of the cardinal came into view.  The contrast was powerful.  In a neighborhood of drab colors, where even the faces of the poor seem to be grayed with depression, the scarlet robes of the cardinal, his scarlet skullcap, had a touch of mock comedy to them; the vestments seemed almost the costume of a clown --- a clown who was lost in the saddest of landscapes.

A Catholic Worker priest, a young Dominican who works at Maryhouse and was to celebrate the mass, made the best of the situation.  At the head of the procession, he shook hands with Cardinal Cooke.  The cardinal took over and prayed aloud, commending the soul of “dear Dorothy” to the mercy of the Lord.  While cameramen from the Associated Press, the Daily News, and the Religious News Service clicked away --- getting the coffin in the foreground --- the cardinal finished praying in two minutes.

It was just enough time for many in the processing to think beyond the cardinal’s brilliantly hued presence at the church door.  Some recalled the pacifists from the Catholic Worker who have been standing for the past few months outside Cardinal Cooke’s offices uptown and in front of the splendid St. Patrick’s Cathedral.  They have been leafleting the churchgoers on the immorality of the arms race and pleading with the unseen cardinal to issue a statement in favor of nuclear disarmament.  In the most recent issue of the Catholic Worker, one of Dorothy Day’s writers said sharply about the vigil at St. Patrick’s last August:  “We want to remember the victims of the (Hiroshima and Nagasaki) bombings, and to mourn the fact that the hierarchy of our archdiocese is so silent about nuclear disarmament, when statements from the Vatican Council, recent popes, and the U.S. Catholic Bishops Conference have been so clear in their condemnation of the arms race.”

Six grandchildren of Miss Day, carrying her coffin, nodded their thanks to the cardinal and 

proceeded into the church.  A moment later, John Shiel went up to Cardinal Cooke.  Shiel, a short, half-toothless man who has been repeatedly jailed in peace protests, is something of a lay theologian who can quote every pope back to Boniface I on the subject of war and peace.  A friend of Miss Day, he left Washington at 4 a.m. to be here for the mass.

Appendix #18d

“Hello, John,” said His Eminence, who knew Shiel from his persistent lobbying for peace at the annual meetings of the hierarchy.

“Hello thee, Cardinal,” said Shiel.  “When are you going to come out against nuclear weapons?”

His Eminence gave no answer, and shortly he was driven off in his limousine to “a previous commitment.”  The day before, according to a Catholic Worker staff member, Cardinal Cooke’s secretary had phoned to request that the mass be held at 10 a.m., because it would then fit into the cardinal’s schedule and he could preside.  But Miss Day’s daughter had already decided on 11 a.m. because that was when the soup kitchen was closed for the morning break between cleaning up after breakfast and getting ready for lunch.  The cardinal’s presence would be missed, the secretary was told, but with all due respect, feeding the poor came first.  

Inside the church, with its unpainted cement-block walls and water-marked ceiling, the breadth of Dorothy Day’s friendships was on view.  In the pews were Cesar Chavez, Frank Sheed, Michael Harrington, Ed and Kathleen Guinan, Paul Moore, and Father Horace McKenna, the Jesuit who for decades has been serving the poor at his own soup kitchen in Washington.

In the back of the church, after the sermon, the undertaker, a friendly man, tall and properly somber-looking, was asked about the arrangements.  “She was a lovely lady,” he said.  “We’re doing this way below cost.  The Worker gives us a lot of business, and besides, Miss Day is part of the community.”

The undertaker said that the archdiocese was picking up the tab of $380 for opening the grave at the cemetery.  If the patron  saint of irony were listening in, he or she would call out to the heavenly choir:  “Stop the music.”  During the archdiocese cemetery workers’ strike in the mid-1950’s, Dorothy Day was personally denounced by Cardinal Spellman for siding with the underpaid gravediggers.

After mass, a young Catholic Worker staff member, who was the candle-bearer at the head of the funeral procession, told the story of the candle – a thick white one, almost three feet tall.  “We went around to neighborhood churches.  We asked the sacristans for their old candle stubs that would be thrown out anyway.  Then we melted them into this one large candle.”  Another form of brightness was present – a thought from one of Dorothy Day’s books, printed on the bottom of the mass card: “We have all known the long loneliness and we have learned that the only solution is love and that love comes with community.”

At about 12:30, some of the crowd drifted back to Maryhouse where lunch was being served.  Pea soup was ladled from a 10-gallon kettle.  Brown bread was on the table with milk, tea, and oranges: enough food for all.

From Washington Post, December 2, 1980

The Great Gatsby - Ch. 8 Reading Guide

From:
Mrs. Keglovitz

Due Date:    _________________

Directions:  Listen to chapter eight.  With a partner, do a paired reading of this chapter, alternating with each paragraph.  Your first purpose for re-reading this section is to fully understand the sequence of events as retold by Nick.  They are not in chronological order.  The second purpose is to begin to put words to some of the themes Fitzgerald suggests through the lives, words, and actions of these characters.  Pay attention to space breaks; they usually indicate a change in time or place or both.  After finishing the chapter, add to the timeline or diagram you completed for Chapter 6.

1. List events/incident.

2. List the date (month and year).

3. List characters.

4. Draw an illustration for each major event/incident.

Timeline Analysis Questions:  With your partner, answer the following questions.  Provide evidence from the text for your conclusions.

1. What is Nick’s assessment of Gatsby and Daisy’s early relationship?

2. What other qualities of Gatsby’s character are revealed?  What do those details indicate about his 
character and values?

3. What questions about Gatsby and Daisy’s relationship come to mind in this chapter?

4. What do you think Nick means when he yells to Gatsby, “They’re a rotten crowd…. You’re worth the whole damn bunch put together” (162).  Explain.

5. Select three quotations that you think reflect Fitzgerald’s ideas or themes on topics of dreams, success, God, relationships, and self-worth.  Explain how these themes are illustrated in the novel.

Excerpt from Benjamin Franklin Autobiography

The precept of Order requiring that every part of my business should have its allotted time, one page in my little book contain'd the following scheme of employment for the twenty-four hours of a natural day:

	THE MORNING.
Question. What good shall I do this day? 
	{5}
{6}
{7}
{8} 
	Rise, wash, and address Powerful Goodness! Contrive day's business, and take the resolution of the day; prosecute the present study, and breakfast. 

	
	{9}
{10}
{11} 
	Work 

	


	NOON. 
	{12}
{1}
{2} 
	Read, or overlook my accounts, and dine. 

	
	{3}
{4}
{5} 
	Work 

	


	EVENING.
Question. What good have I done today? 
	{6} 
	Put things in their places. 

	
	{7}
{8} 
	Supper. Music or diversion, or conversation. 

	
	{9}
{10}
{11}
{12} 
	Examination of the day. 

	


	NIGHT. 
	{1}
{2}
{3}
{4} 
	Sleep. 


I enter'd upon the execution of this plan for self-examination, and continu'd it with occasional intermissions for some time. I was surpris'd to find myself so much fuller of faults than I had imagined; but I had the satisfaction of seeing them diminish. To avoid the trouble of renewing now and then my little book, which, by scraping out the marks on the paper of old faults to make room for new ones in a new course, became full of holes, I transferr'd my tables and precepts to the ivory leaves of a memorandum book, on which the lines were drawn with red ink, that made a durable stain, and on those lines I mark'd my faults with a black-lead pencil, which marks I could easily wipe out with a wet sponge. After a while I went thro' one course only in a year, and afterward only one in several years, till at length I omitted them entirely, being employ'd in voyages and business abroad, with a multiplicity of affairs that interfered; but I always carried my little book with me.

http://www.earlyamerica.com/lives/franklin/chapt8/index.html
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Directions: Fill in each box with the actions of each character in Chapter 7. Draw arrows to connect
the characters and label the relationship between them at this point in the story as in the

example below.
George Wilson
Jordan Baker
Jay Gatsby
Fired his staff and hired new .
i Used Nick to help Nick Carroway

Went to New York with others | .. oot with —

Let Daisy drive his car home Daisy

Argued with Tom
about Daisy's love
for him

7/

Tom Buchanan

Continued to meet
Daisy secretly and

believed she would
choose him over

Tom \

Daisy Buchanan

Myrtle Wilson





The Great Gatsby - English Notes
Directions:  Use this sheet to take notes.  Write important information in the right hand column.  Make sure that is has to do with the topic listed across from it.


   TOPIC





NOTES

Themes

Social Stratification

Old Money

New Money

No Money

Displaced Spirituality

Moral Make-up

Seven Deadly Sins

TOPIC





NOTES

Questionable integrity

Billboard eyes

Geography

Going West

Valley of the Ashes

Green Light

1920’s

Fitzgerald

Zelda

   TOPIC






NOTES

Cast of Characters…
Jay Gatsby (James Gatz): Gatsby is, of course, both the novel's title character and its protagonist. When first we meet him, Gatsby is a mysterious, fantastically wealthy young man.  Later in the novel, we learn that his real name is James Gatz, and he has an interesting history that is linked to Daisy Buchanan.  Gatsby has devoted his life to the acquisition of wealth.

Nick Carraway: The novel's narrator, Nick Carraway comes from a well-to-do Minnesota family. He travels to New York to learn the bond business; there, he becomes involved with both Gatsby and the Buchanans. Though he is honest, responsible, and fair-minded, Nick nevertheless shares some of the flaws of the East Egg milieu.

Tom Buchanan: A brutal, hulking man, Tom Buchanan is a former Yale football player who, like Daisy, comes from an immensely wealthy Midwestern family. His racism and sexism are symptomatic of his deep insecurity about his own elevated social position. Tom is a vicious bully, physically menacing both his wife and his mistress, and he is a hypocrite.

Daisy Fay Buchanan: Born Daisy Fay, she is Nick's cousin, Tom's wife, and the woman Gatsby loves.  Daisy is insubstantial and vapid, a careless woman who uses her frail demeanor as an excuse for her extreme immaturity. She, in her wealth and beauty, is the symbol of all that Gatsby desires. 

Jordan Baker: Daisy's longtime friend; Jordan Baker is a professional golfer who cheated in order to win her first tournament. Jordan is extremely cynical with a masculine, icy demeanor that Nick initially finds compelling. 

Myrtle Wilson: An earthy, vital and voluptuous woman, Myrtle is desperate to improve her life. She shares a loveless marriage with George Wilson, a man who runs a shabby garage in the valley of ashes. She has been having a long-term affair with Tom Buchanan and is incredibly jealous of Daisy. 

George B. Wilson: George is a listless, impoverished man whose only passion is his love for his wife, Myrtle. He is devastated by Myrtle's affair with Tom.

Meyer Wolfsheim: A notorious underworld figure, Wolfsheim is a business associate of Gatsby. He is deeply involved in organized crime and even claims credit for fixing the 1919 World Series. His character, like Fitzgerald's view of the Roaring Twenties as a whole, is a curious mix of barbarism and refinement (his cufflinks are made from human molars). 

Henry Gatz: Gatsby's father; his son's help is the only thing that saves him from poverty. Gatz tells Nick about his son's extravagant plans and dreams of self-improvement. 

Dan Cody: A somewhat coarse man who became immensely wealthy during the Gold Rush. He mentored Gatsby when he was a young man and gave him a taste of elite society.

Michaelis: Wilson's neighbor 

Catherine: Myrtle Wilson's sister; Tom, Myrtle and Nick visit with her and her neighbors, the McKees, in NYC.

The McKees: Catherine's neighbors; Mr. McKee is an artist, and both McKees are shallow gossips who concern themselves only with status and fashion. 

Ewing Klipspringer: A shiftless freeloader who almost lives at Gatsby's mansion who takes advantage of Gatsby's wealth and generosity. 

Owl Eyes: An eccentric, bespectacled man whom Nick meets at one of Gatsby's parties. 

Chapter One

1. What advice did the narrator’s father give him?

2. What has been the result of the narrator’s habit of reserving judgment of people until he knows them?

3. Nick’s father suggested to him that “a sense of fundamental decencies is parceled out unequally at birth.”  What are the “fundamental decencies”?  Do you agree with Nick’s father’s statement?  Why or why not?

4. What does Nick say was Gatsby’s “extraordinary gift”?

5. What is Nick’s family background?  Why does he go east?

6. What are West Egg and East Egg?  Which Egg is less fashionable?  Where does Nick live?  (Look at the map on page 206 to see the real Eggs.)

7. Describe Gatsby’s mansion.  How does Nick’s residence contrast to Gatsby’s?

8. How does Nick know the Buchanans?  Describe the house where they live?

9. Describe Tom Buchanan’s physical appearance.

10. Describe Daisy Buchanan.  What is her most alluring feature.

11. How do we get the distinct impression that Tom is a racist?  What is his explanation for “civilization going to pieces”?

12. According to Jordan Baker, who phoned Tom during dinner?

13. What did Daisy say when her daughter was born?

14. Who is Jordan Baker?  Why is she at the Buchanans?

15. What is Gatsby doing the first time Nick sees him?  What do you think is the significance of the green light?

Chapter Two

1. Describe the valley of the ashes.  What does it symbolize?

2. What are the eyes of Dr. T.J. Eckleburg?

3. Does Tom try to keep his affair with Myrtle a secret?  Why or why not?

4. Describe Myrtle and her husband.  What is their relationship?  What is their social class?

5. What does the puppy episode show about the relationship between Tom and Myrtle?

6. Why do Tom and Myrtle have an apartment?  Who do they invite to their party?  What does Nick find out about Gatsby at the party?

7. How does Myrtle show a lack of sophistication?

8. How does Catherine rationalize her sister’s affair with Tom?  Do you believe that Tom would leave Daisy to marry Myrtle?  Why or why not?

9. What does Tom do when Myrtle screams Daisy’s name at him?  What does this tell you about Tom?

Chapter Three

1. How do Gatsby’s parties contrast to Tom’s party?

2. How did Nick happen to attend one of Gatsby’s parties?  What did Nick mean when he says he is one of the few who were invited?

3. What are some rumors about Gatsby that are heard at this party?

4. Who is “owl eyes” and what surprises him?  Explain what he meant by Gatsby not cutting the pages.

5. How did Nick finally meet Gatsby?  What does Nick find most striking about Gatsby?  What about Gatsby is suspicious to Nick?

6. What role did alcohol play in both Tom’s and Gatsby’s parties?

7. How did Nick’s everyday life contrast to Gatsby’s?  What is Nick’s social class?

8. What does Nick discover about Jordan later that summer?  What does Nick say is his best virtue?

Chapter Four

1. Nick keeps a list of the party guests on a train schedule dated July 5, 1922.  How do the guests from East Egg differ from those of West Egg?  What kind of people visit Gatsby?  What is the significance of the date?

2. What does Gatsby tell Nick about his background?  Why doesn’t Nick believe him?  What does Gatsby show Nick to prove his story?

3. When Nick and Gatsby travel over the Queensboro Bridge, what is the significance of the police officer, the funeral procession, and the limousine with the white chauffeur and black occupants?

4. Who is Meyer Wolfsheim?  What is unusual about him?  What crime does Gatsby say Wolfsheim committed?  What is Nick’s reaction to it?  What connection do you think Gatsby has to Wolfsheim?

5. What startling news does Jordan reveal to Nick about Daisy and Gatsby?

6. What did Daisy do the day before her wedding to Tom?  What was Tom doing shortly after the wedding?

7. Why did Gatsby buy his house?  What favor is asked of Nick on Gatsby’s behalf?

Chapter Five


1. What does Gatsby propose that offends Nick?  Why is Nick offended? 

2. What preparations does Gatsby make for his reunion with Daisy?  How is he acting before she arrives?

3. How does the meeting with Daisy affect Gatsby?  How does Daisy seem to be affected by this reunion?

4. How does Nick catch Gatsby in a lie?

5. Describe Gatsby’s house.  Why do you think Gatsby bought this house?

6. Fitzgerald seems to be associating Daisy with the color gold.  Why?

7. Why do you think Daisy cries when she sees all of Gatsby’s beautiful shirts?

8. Who is Kilpspringer and why is he unable to refuse Gatsby’s request that he play the piano?  Why is the song “Ain’t We Got Fun?” both appropriate and ironic for this occasion?  

9. This chapter is often seen as the beginning of Gatsby’s downfall.  Why do you think this might be true?

10. Do you believe in the expression, “Money can’t buy happiness”?

Chapter Six

1. What was the “underground pipe-line to Canada”?  What does the reporter at Nick’s door suspect about Gatsby?

2. What is Jay Gatsby’s real name, and where was he born?  Why did he create a new persona?

3. What effect did Dan Cody have on Gatsby’s life?

4. Who unexpectedly drops in at Gatsby’s one Sunday?  What do you think is the real reason for the visit?

5. Compare the behaviors of Tom and Gatsby.  What doesn’t Gatsby realize about Mrs. Sloane’s dinner invitation?

6. Why do you think Tom came with Daisy to Gatsby’s party?  Why didn’t Daisy enjoy the party?  Why do you think she lied to Tom and pretended to have a good time?

7. What did Gatsby want Daisy to tell Tom?  What is Gatsby’s dream about Daisy?  Do you think Daisy is worthy of Gatsby’s devotion?  Why or why not?

8. Do you think it is possible to repeat the past?  Can Gatsby’s dream become a reality or is it just an illusion?

Chapter Seven

1. Trimalchio was a comic character in Petronius’ Satyricon and also a “nouveau riche.”  He was known for his hilarious parties and farcical antics.  Why does Fitzgerald compare Gatsby to Trimalchio?

2. Why did Gatsby fire all the servants?

3. Describe the weather and its relevance to the plot.

4. What does the scene with Pammy suggest about Daisy as a mother?  What effect does Pammy’s appearance have on Gatsby?

5. When does Tom realize that there is a definite relationship between Daisy and Gatsby?

6. The Buchanans’ wealth has left their lives empty and boring.  How is Daisy using Gatsby to fill her life?

7. Who went to town and in which cars?  How does Tom feel about Gatsby’s car and pink suit?

8. When Tom stops at Wilson’s garage for gas, what plan does George Wilson reveal to Tom?

9. Compare Tom and George in their knowledge that their wives are having affairs.

10. As Myrtle looks out the window, what incorrect assumption does she make?

11. What is the irony of the wedding going on at the Plaza Hotel while Tom confronts Gatsby in the suite?  How is Tom a hypocrite?

12. At one point, Daisy seems as though she is about to leave Tom.  What do you think changed her mind about Gatsby?

13. What is the significance of this day being Nick’s thirtieth birthday?

14. How did Nick change as a result of Myrtle’s death?

15. Describe the scene Nick sees of Daisy and Tom as he peeks in the window.  What do you think they are saying to each other?

Chapter Eight

1. What foreshadows Gatsby’s death?

2. Nick urges Gatsby to go away, but he refuses.  Why?

3. Gatsby tells Nick about his relationship with Daisy.  What did Daisy symbolize to Gatsby?  Why did Gatsby feel he had taken Daisy under false pretenses?  How long did their affair last?

4. What was the legend of the Holy Grail?  What has been Gatsby’s grail?

5. Why did Daisy marry Tom Buchanan instead of Gatsby?

6. What is the symbolic significance of autumn at the novel’s end? 

7. What does Nick mean when he says to Gatsby, “You’re worth the whole damn bunch of them put together”?

8. What does Nick realize about his relationship to Jordan?

9. Who is Michaelis?  What does he tell Wilson he ought to do?

10. What did George see as proof that Myrtle was having an affair?  Who does he suspect is his wife’s lover?  Who does he go to in order to find out his name?

11. How does George view the eyes of Dr. Eckleburg?

12. Who killed Gatsby?  What happened to his murderer?  What do you think Gatsby was feeling and thinking just before he died?

Chapter Nine

1. The details of Gatsby’s funeral are left to Nick.  Why?  Where is Daisy?

2. What does the call from Slagle tell the reader about Gatsby?

3. Why does Nick tell Mr. Gatz he was a close friend of Gatsby?

4. When Klipspringer calls, what is he concerned about?

5. Why wouldn’t Meyer Wolfsheim attend Gatsby’s funeral?

6. Like Ben Franklin and Horatio Alger, Gatsby kept a list of his resolves.  What does this tell you about his character and beliefs?

7. Why do you think Fitzgerald included the man with the owl-eyed glasses at Gatsby’s funeral?

8. How does Gatsby’s funeral reinforce the actual position he had attained in society?

9. Why did Nick decide to leave the East and return to the West (what we now call the Midwest)?  Why does he go to see Jordan?

10. When Nick sees Tom on the street, he initially refuses to shake his hand.  Why?

11. Why does Nick call the Buchanans “careless people”?

12. So… what did you think?  Incredibly fabulous piece of American literature or a bunch of hyped up writing from days long ago?  Explain…
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Suggestions:  The best papers write about the topic assigned.  They focus in on one person, event, or idea and they provide plentiful, rich facts, examples, and reasons.  The organization of the work should be logical and transitions should be used to make reading “smooth.”  The writer’s voice is apparent and natural.  There is a variety in word choice and sentence structure.  Attention is paid to incorporating insightful description through figurative language.  Grammar and mechanics do not hinder the meaning of the sentence.
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